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PREFACE. | 
— HS 
wo ©} Growina desire is now perceptible amongst our countrymen and foreign | 


BS) * friends to have a clear knowledge of the various clements that com- 
bine to give Hindu Music and Drama such an interesting character. In 
order to arrive at a correct estimate of the main principles underlying these 
esthetic arts, it is necessary to attain an insight into the nature of the 
Rasas or Sentiments, which are their life and soul, and which give them 
such variety. I have attempted in these pages to furnish the curious 
reader with short accounts of the dramatic laws of the Tindus, the 
definitions of the various dramatic compositions as recognized in the 
Sdstras, an exposition of the MRasas, of the Bhdvas {through which the 
former receive their full development), and of their various ramifications, the 
names of the Ragas adapted to each Rasa, a brief notice of the Aryan Stage 
and of the color of the drop-scene peculiar to each, and such other matters 
as have been found to bear on the subject. With the view of illustrating the 

eight principal Rasas of the Hindus, I have selected well-known scenes from | 
our classical writings, given their Zubleaux and composed short dramatic 
pieces illustrating their character, preceded by descriptive songs set to such jy 
Rdgas and Télas as have been declared appropriate to them by the authorities. 
No one is better aware of the imperfections of this work than myself; the 
only excuse for bringing it before the enlightened public is the steady en- 


couragement I have hitherto received from them for my humble attempts af 








bringing within their reach a few relics of the untold musical and literary 


treasures bequeathed to us by our illustrious forefathers. 


S. M. TAGORE. 
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Dhe Gight Principal Hasas of the Hindus, 





THE CHARACTER OF THE DRAMA. 


Havzrne created the four Vedas, Brahma evolved the fifth out of 
them and called it the Drama. The sage Bharata first learnt it from 
Brahm4, and played before Mahadeva. (1) The Drama consists of 
three parts ; namely, Vétya (the drama proper), Writta and Nritya 
(dancing.)(2) The art which ‘holds the mirror up to nature’ by per- 
sonating different characters, and by representing different costumes 
and gestures, is the dramatic. (3) Many things are requisite in a 
Drama ; but we shall not enter into them on the ground of their 
irrelevancy. The curious reader may, however, refer to the Sanskrit 
Drama, of which well he may drink his fill, On mature consideration, 
it will clearly appear that sentiment is the corner-stone of theatri- 

_cal representations ; since it is their avowed object to awaken senti- 


ments in the minds of the audienee similar to those which they body 





(q) eerqfmad aan waanafea: grt | (9) ater Forfa araj eel eeafiifer mary 
as ~ : i ‘ 
Macias sea} aTaATE VWA (a) Ded @ara) Meares waraeracraan | 


Feng ah YA ATES! | 


n~ y = n~ 
8 argqeaitafa wANCa Hamar | argifaaatan aafqer ed au: | 
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forth. The ten kinds of art which teach various measured movements 
of the limbs and the trunk with vildsa, together constitute Writta or 
dancing. (1) WVritta, without the dramatic element, is called Writya 
(simple dancing) (2). Nritya is of two sorts ; viz., marga and dest. (3) 
That kind of entertainment composed of music and dancing which 
was performed by Bharata before Mahddeva, and which had previ- 
ously been sought by Brahmé of Mahddeva, goes by the name of 
marga ; (4) and that which is in vogue amongst us, and which is per- 
formed before kings by men for their entertainment, by the name 
of dest. (5) The word Nétaka (drama), is derived from naa (hero). 
The Drama is of two kinds, mérga and dest, (6) The Dramas which 
Brahmé created by dint of austerities, and which he represented 
before Mahddeva and Pérvati, are called Iférga-natyas. There are 
twenty kinds of these ; namely, the Drama proper, prakarana, véna, 
prahasana (farce), dima, vydyoga, samavakéra, vitht, anka, thamriga, 
natcké, prakashikad, vdnikd, hansikd, viyogini, dipikd, kalotsthatard, 
chitra, jugupsité and vichitrérthé. The ten first species were 
founded by Mahadeva ; the remainder, by Parvati. Mahadeva and 


Parvati first instructed Brahma in these twenty varieties of the 





(¢) eufaarmomtayl aeraaraeaarfara: | (a) wengatfid wath saat acetate | 
afaerengtacay entire eit gut | need seat sai aq ae aT aha we 
Q) aafaduaraay eatfraaatere | (wo <a ee ntatat TRTHLENE UE | 
afgalanintca sat zafacy fare: 1 Ue Ae Tal eT patie ay: V 

(¢) azatfardiag aay ad | 
(8) aaa water The Aiesiifatea | TAZ eel area SPENT 1 
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SE 
Drama. (1) Dantila and other authorities classify sixteen kinds of 
Dest-nétya ;—namely, sattaka, trotaka, goshthi, vrindaka, silpaka, pren- 
khana, sanlépaka, hrillisa, résaka, srigadita, viluke, tumbaki, sajjita, 


parivarta, mirtt (or jhaénki) and prahelskd. (2) 


NATAKA, 


Tuat species of composition which is based on historical inci- 
dents, which consists of five sandhis, which contains wildsa and 
various kinds of bibhuti, which is permeated with diverse esthetic 
feelings and sentiments, which is complete in from five to ten acts, 
which excites the uddétta guna, which celebrates the lives of mighty 
princes sprung from celebrated dynasties, or of great celestial or 
earthly characters, which is like the tail of the cow (<e., whose 
acts gently grow shorter and shorter ), which is acted by four or five 
principal men, which is mainly concerned with the vtra or the édi 
rasa and but secondarily with the others, whose characters are 


clad in the splendour of rasa and bhéva, whose duration is not too 





frat ainfget Sa fafa fa cata 


(QQ) wea sage arfie frat: Je | 
uq atlaraaai faaret aqea gat ht 


ania aa creas fisfaded 1 
MeHy WHC Hit weaA fea: | (®) efrenfefiaaa St} mania dew | 
araanaae dere eT xfa i Sea ea mya ial ae: yey 
uae enatfa aufiatfa wafear | fren Seeqat Serr fer ea UE | 
; walcrentetaa’ Rates qa | 
atfeat staifeant a afar efear aa | fagat gaat Sa aferd afcates | 
faafart a fefuant HAeareaet ga 1 afa: vefeat ofa ds tanfa afefit: 1 
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long, whose language is simple and whose incidents are imbued 
with harmonizing bhévas, goes by the name of Nétaka. (1) The 
hero should exist along with four or five subsidiary charac- 
ters. The performance excludes these :—hallooing from a distance, 
killing, war, insurrection, marriage, eating, cursing, passing urine or 
stool, death, sexual commerce, biting, scratching with the nails, 
and other actions of an unsightly nature ;—also lying down, kissing, 
The acts 


should not be over-long. The characters of the queen and her 


laying siege, bathing, and using any essence on the stage. 


handmaids, of courtiers and merchants, should be developed zsthe- 
tically ; and on the conclusion of each act, the actors should go 
out as aman. There should be no episodes, yet the way should 
be open to the conclusion of the subject ;—simplicity of action 


is also desirable; and the Drama should also unfold the origin 


QQ) meq Basa wra, Wrateraafaa’ | 
faereraifenmay 3 me atafaafate: 1 
aad: aang famacafacnt 
ovatfcat eucrmargt: ufcchtfean: 4 
menda wy cafe diclera: WaTTATe | 
feajsa feanfeal) at rmatatach] aa: | 
Ug Ta HASH WHA) ANE Va aT 
agua ta: aa. qafrateasea” | 
BAIL: WS THAT: HATTA: | 
TAT at aE Alfa 
seraacutcay THATaaA STE: | 

Ha AGMA: BHaaMHTLA: | 
fafrararreate : fates eafareer: | 





aal a asia: ara stae efaar a 9 | 
atefauraay a) afaraeagas | 
arawaatat aratetafacreartstareaya: I 
alaafeatas aaa anata: | 
SUAAATIH: USA afeaae eT | 
sur aa) ag creme mifefage: | 
feared} Alaa wrap) Ay TATA | 
HST ATSTAAE ASTHLT AT | 
WaatycurateaNCaaey as Il 
erarqeaa a frafsiay atferfaees | 
eaufcaaretaraaraataaragy il 
negfersicod wm) aacaza F 
srafaaarafafeaurise eft ata: I 
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of the main action and its conclusion. There should not be much 
poetry. Sakuntald, Venisanhéra and Anargha Rdghava are examples 


of this species of the Drama. 


PRAKARANA, 


Tat species of the Drama, the subject of which is fictitious 
and human, which is based on the édi rasa, whose hero is a courtier, 
a Brahmin, or a merchant, actuated by earthly motives, whose plot, 
although without the interest incidental to the delineation of royal 
or celestial personages, is nevertheless charming, which has servants, 
pages, merchants and harlots or vulgar women for its dramatis 
persone, whose heroine alternates between a woman of a family and 


a prostitute, both of whom being sometimes introduced, is called 


Prakarana. (1) 


No prostitute should be present at any conversation of the cour- 
tier, merchant, Brahmin, priest, prime minister, and travelling mer- 
chants. These characters should be discriminated clearly. The 
examples are Mritchhakatika, M élati-médhava and Pushpavishita. 





() aa erence Sel wife afar fra | afta’ qqatad ga ae saa aa I 
REISS aaHNG fasisatatswar afag | creraesfaga’ Freq aTaTCHCA TT | 
UTA ATATATL) AOTATAT A: A=qQugiafia’ areal area wan gi 
Aeraatanad a feaafca’ a craAia: | afaaafeareage feared aera | 
argaadaet Wa TA TACT ATA | Learal IT WAT A AA ALIGAT Tra I 
fanafunafaarat Jo feararerarsarerat | afant gaat ata 4 sat atta ga afad a 
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VANA. 

THat kind of the Drama, the subject of which is a cunning person, 
which includes a variety of incidents, which consists of one act and 
whose hero is cunning, learned and accomplished in music and danc- 
ing, is called Véna. He is to hold discourse with the air, and thus to 
unfold the intended circumstances. Its plot is fictitious; and it 


should largely describe heroism, puissance, and prosperity. In it the 


vira and ddt rasas preponderate. Its Vritté is Bhératé (1), and its 


example Séradd-tilaka and Lilémadhukara. 


PRAHABANA. 


Tue hero of the Prahasana (farce) is an anchoret, a Brahmin, or 
any other person. Its subject is imaginary ; and partly consists in 
running down bad characters. It consists of one or two acts. It 
should deal principally with risibility; and the ludicrous talk of 
vulgar people enters into it in a large measure. The dialogues of the 
actors should be really comic. There is but one hero init. The 
Prahasana is of two kinds s—suddha (pure ) and sankirna (mixed). 
With the above-mentioned characteristics, it is suddha y and when a 


harlot, an impotent person, a page, a merchant, or maid-servants 


(q) HUM: waTEafea aaa | aatual ferent geaterearaeantie : 
warty oa wary faye: yfusey fae: qaagegel Weal a | 
TE AAA CarqHahaca a | aA fren ie: ty mt AIEAT A 
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form the comic figures, it is called sankirna. There should be female 






dancing in its representation. (1) Mdsydérnava, Kautuka-sarvaswa, 







Kandarpakeli, Dhiria-charita and Dhirta-nartaka are instances of it. 


BIiMA, 






Tue subject of the Dima is famous, and its hero celebrated and 





generous. It is complete in four acts, It only excludes dédi and 






hdsya rasas ; but whatever may be the Sentiment, its movements 


should be powerful and taking. It is mainly concerned with eclipses 







of the sun and moon, with falling stars and wars. It should touch 


upon magic, jugglery, &c., and particularly describe gods, serpents, 
ghosts and goblins. It should have séttuté and 







rékshasas, yakshas,* 
érabhatt vrittis. Noless than ten and six heroes enter into it. (2) 






Tripuradéha is an example of it. 


* Mythical characters. 













() sweafafa fawa’ fefai agen veya | (a) serare fae: RTAET MATTE | 
amanrmafancacty wry aeearras | we firey mage a fea: arar: y 
atasada a ufcereraramsaz | seqicereataa: TaLay: SATS A | 
cfemaararere Factmntayrerecfarey | Qacaaradifania tes fea: are: " 
fremnfraeg(aaa ag aa ved g | fanfare uifrcraperarauae gm: | 
finer ara aT ahtat qafaa efrrearg ces He: | 
arranger rar fa free Ha RTS eT TRA TS a | 
saaqead ea farcatat afaafere | Zaanacrsarafamrarash tals | 
aaraniata erase tater ae nataqawe: STATEMENT | 


areal fea: Waata aadatarsataita: r 
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¥YAYOGA., 


Tue hero of the Vyéyoga is some god or personage of the blood 
royal; but he should be proud, haughty, arrogant and boastful. 
Few women should enter into its dramatis persone. It is complete in 
one act, and should treat of wars, &c., but they should not owe 
their origin to a female interest. Its vritt’ is Kadsiké, Other rasas, 
than hdsya, addi and sdnta, should preside in it.(1) Saugandhika- 


harana, Jémadagnya-jaya and. Dhananjaya-vijaya axe its instances. 


SAMAVAKARA, 


Tue Samavakéra is concerned with gods and asuras. Its hero 
should be endowed with a large measure of greatness. It is com- 
plete in three acts. Every act should severally take up three kinds 
of hypocrisy, of escape and of dalliance. There should be twelve 
heroes and eighteen heroines in it. The first act should be finished 
in twenty-four, the second in eight, and the third in four, dandas.* Its 
plot should include wars, water, fire and elephants. The flight in it 
is first owing to panic in fight or to water ; secondly, to elephants or 
fire ; thirdly, to seige. Dissimulation is of three kinds, according to 


the sources of happiness or misery ; and every poet should ascertain 


* A danda ia equal to twenty-four minutes. 


(y) era free aati: wants ga | arafece feat at wa = dierers &: | 


vara Wa ee llafqaaatyes: WIYRF LMA KALA GA TAT 
ba 
afanafactea: meas Aaa | 


) 
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the character of each, to meet the exigencies of his case. Dissimu- 
lation arises first from the exigencies of a case; secondly, from 
accident ; thirdly, from persuation. Vihéra also is of three kinds, 
according to virtue, wealth and lust. The whdra undertaken for the 
welfare of one’s self, agreeably to the vrata*-rulings, is called 
Dharmavihéra ; that vihdra which is observed for the acquisition of 
wealth, is called Arthamhéra ; and that which is effected by pleasing 
a girl and lying with her in secret, is called Kémavihéra. This 
species of the drama contains complex metres replete with passion 


and sentiment. (1) Samudra-Manthana is an example. 


/ / 
Wotet tt 
In the Vithé there is one act and one or two actors. Like the 


Véna, it consists of dialogues with the air. It is good, bad or indif 


* A voluntary act of penance. 





(2) Zavaro: weMaerrarsaTes | fafararsfafm: eaqeaapantenitatat wart 
epee faqne: fafana: era, faseqre: 0 fafauemaegre) Fa} wataataT | 
RewaaHases) BVeMa fanaa | aa g ww aaaatates’ vafa area aeHt | 
gre area: afana: Tas: TTA | wataIAaW aw) WAYS wT TE: | 
mremareifafen: wea: area} aa: | Se ARAM ASAT ATS Aloe PTC: | 
quran fata: aattant afsarares | aantraad sara atyeare ce: | 
aqantaafafed) faafean: eramiay | cal at fae’ at fasta: TAIEATE: 
THAT A Bara RaAa] THT | Sfamatqed at weg y afa aagfeenta | 
anciaiyaa} at fasa} faxafeafau: 4 wafa aaante afafrerfa saearfa | 
agufaanfafed) Sams at yEHgaT aT | wa FIT GIN AASB GATT | 
qag@afaaaataw: area 8a: | 


| 


Ga >; 
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ferent. It includes every sentiment. As the ddi rasa preponderates 
in it, some say that the latter is its soul. (1) Jfdlawikdgnimitra is an 
example. 
ANKA. 
Tur Anka is called utsrishtikénka. It consists of one act ; its 
» subject is fictitious; and sometimes celebrated, at others, insigni- 
ficant. The characters are terrene only. It should deal principally 
with the sentiment of tenderness; but should never include 
excessive beating calculated to result in death. The dialogues 
should turn upon self-accusation. It should consist mainly of 
lamentation by women ; and should treat adequately of resorting to 
groves, playing, dalliance and cohabitation. (2) Its example is 
Sarmishthé Yayéat. 
iHAMBIGA. 

Tue Jhémriga consists of four acts. Its hero is a god; its 
heroine, a goddess. The former is arrogant ; the latter irascible. It 
should deal largely of sankshova, flight, angry words &c. No sexual 
intercourse should take place between the hero and the heroine, ir 


consequence of quarreling, ravishment, intoxication, &c. In itsaction, 


Qq) RA wearer feurserat sTayerat at (a) Saefeota Gag} Aare Here ACT: | 


sea enreatfara aT Vra_wenfafaferg fer: | aera: WHE SaaS | 

sarees mM fara fea Ware | ee Ree 

Sue fern eter axmcanraad} faanadheanercey " 

S58 ealCrEGE Fanteeate Caray | @ufta caaset fas feqarenaiere | 
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the number of males, writti and sentiment, it resembles the Vydyoga, 
with the exception that in it arms may be used. Fighting between 


the combatants should be avoided on some plea or other. (1) Kusu- 
ma-Sekhara-Vgaya is an instance of it. 
NATIKA, 

THE subject of the Néiukdis imaginary. It has a good many 
heroines. It is complete in four acts. Katsiké vritt: ought to be 
present in it. The hero should be a prince, celebrated, meek and 
good-natured ; the heroine should be born in the purple ; and should 
live in the inner apartment ;—she should also be skilled in dancing ; 
she should be a virgin, with a bosom newly inflamed with love. 
The hero, although attached to the fair one, should be con- 
stantly fearful of awakening the jealousy of his prince-descended, 
talkative and sensitive queen. The power too of effecting the 
union of the couple should rest with her. (2) MRatndvalé and 


Biddhasdla-Vanjiké are its examples. 


(.) Feageersemet feaatenrcayaaaa a: | (2) arfeat qpeet ara atorat wgchraAr | 


weagauna: qjanfaaaaqaas | | argray atcerfeerersy arerseh) 20 
aqufanaaa: ary coareas | WIAUILAAST HETANATTAT | 
HAIG THAN WHIT: | HATTA HITT ase VTA AMAT | 
x eTaaAY arireger fafa’ a 4 anand Faret cararea wfira | 
acanair aa a Yaa Sad) CATV | aa gaviisnd Bl WARAT SUATAT | 
zerqasta & Q: Fars | ue Ue Alaaal dam: TRA Bah: | 


aaa 5 adi fgets aa) Bea) Hafs Gaara | fa: wra_ ah fareht Seufanat eee Far 0 
fafgcarsi ater dat ae aAfadary y 
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PRAKASHIKA. 

Turis species of the drama treats principally of licentiousness. 
Both its hero and its quasi-hero should come of vulgar parentage; 
as also its heroine, who should also be of low propensities. Baccha- 
nalian orgies, dance and song should form a part and parcel of the 
representation. It consists of two acts only. (1) Sringératilaka is 


an instance of it. 


} 
VANIKA. 
Tuar kind of play in which the actors are richly dressed, 


which has katsikt and bhératt vritt’s, which has only one act, whose 


heroine is excellently generous, but whose hero is extremely ill- 
natured, which is complete in seven divisions respectively treating of 


wupanydsas,* self-accusation, the disabusing of false notions, lying, 
utterance of hard words through anger or disease, the description 


of some sign, and the conclusion. (2) Admadatéd is its example. 


* Tho introduction of the subject incidentally. 


(q) SeRyaset May asaya: | 
aes aE eT aa A TATET I 
PUTAS MAA TATA | 
ATRIAATAAT Tat MACHT gee 


Sea APRS SA HAA | 
suarise faaray fade: areata wer 4 
anit fasfas dere xfa ana: | 

SOME: HAHA HAMAS Ate | 
frazarmamfafe rare xfer 8 Wa: | 
sifratat) faaye: era, Freeney erate | 
araaas: ayaa sae SATA | 


(2) wife qeuicen mefaer eafaat | 
afachtarcte fare antatatatian | 


facaarencara) faretatcte sea 0 


due afew reset es AAT AA |) 
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HANSIKA, 

Tuis is complete in one act. It consists mainly of music, but 
the latter should be defective in measure. Its hero is destitute of 
the esthetic feeling ;—but its heroine is brimming over with the 


amorous humour. It is comic. (1) Yédabodaya is an example of it. 


ViYOGINE. 
THe Viyogint should largely deal in separation and the conse- 
quent pangs of lovers. Itis complete in one act. Its heroine is 
generous ; but its herois very cruel. At intervals there should be 


dance and song. (2) Bindumatt is an instance. 


HIPIKA. 

Tun hero of the Dipiké should be foolish ; and the play should 
mainly concern itself with the comical exhibition of his folly. It con- 
sists of one act and has one actor. The speeches should be addressed to 
the air. (3) We have not seen any example of this species in the Sans- 
krit works. It somewhat resembles the performance of the Bhanrs, 
who sometimes entertain the audience in the intervals of naztches. 
The performers generally come from Lucknow and other places in 
the North-Western Provinces of India. 


a 
(.) Zaary a aeqat SVpSrraanr fea | fadfretifa afaat arertrefanrce: | 
, efaant AAT | 
page F: eat cay fear | (a) water fefoat apart faottuarraan faa 
re) eexernt weet Seater TEI AMAT M TS SAAR HAT g | 
% . 
fadrasta: qui afatas Saree | eau ifenrerent qeareraracerttire 









THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 


KALOTSAHATARA. 

Born the hero and the heroine in the Kalotséhataré should 
be of equal descent. The heroine should be well up in music and 
dancing, and full of love. It consists only of two acts: its 
subject is fictitious. (1) We do not find any specimens of this 


kind, either in the Sanskrit literature, or in recent works. 


CHITRA, 
No acting takes place in the Chitrd. In it a person comes out 
and exhibits pictures embodying various feelings and sentiments (2). 
Some of the Patuds of Western Bengal exhibit in pantomime 
series of historical or mythological characters and incidents, with a 


running commentary in verse, and with or without music, 


JHGEUPSIUTA, 

THE sentiment of this kind of the drama is disgust. It is 
complete in one act. The dramatis persone should be rékshasas, 
ghosts, goblins, &c. (3) An instance of this species occurs in 
the Bentsanhdra-Ndtaka. We have reproduced it in the present 


treatise, under the heading, “ Vibhatsa Rasa.” 


(4) sreteareact gat Sry afaenfeget | erat afcaaersry Fea carcreiaee | 
qeag aqVaes |g arfyear | fasr ar afaat Ta aAeTEAefTAT | 


ea eRTCCATACAT | 

(a) TTS MAA TATA T TLC | 
(2) wa ged) ogafaafees estaz aan afantes aacateurecnt: | 
arafaartasaet: qfaqt cara}: | catarreset cafe aa F EAT il 
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VICHITRAR THA. 


Srx or seven persons are introduced in this species of the drama. 





It contains no plot. The men should display feats of jugglery, with 






comments on them.(1) The Bediyds or itinerant Indian conjurors 


exhibit these tricks. 











SAPP AGA. 


THAT which is mostly composed in prékrita,* which has only 







one character, and which professes to excite the emotion of the won- 
derful, is entitled Sattaka, For the rest, it resembles the Vétikdé. (2) 





Karptramanjart is an instance of this variety. 







Pe i fin 


Tat which contains five, seven, eight or nine acts, whose hero 






is a mortal but whose heroine is heaven-born, is called Zrotaka. 
Every act of it should contain the speeches of the vidushaka. 2 





(3) Vikramorvast is an example of it. 


* A patois derived from Sanskrit and put in the mouths of women and insignificant characters. 

+ This comic character figures in almost every Sanskrit dram. His wretched jokes generally 
turn upon eating. He bears a resemblance to the sack-loving and capon-greedy Falataff—that is, 
only as to character ; the inimitable witticisms of the latter being all his own. 









(q) wean: enfaa: atcgaframfae: | (3) Seat MA AUTE wrenaeta | 







; Frerrasat Taceza) Ce | 
araRaTeneraret ere Peace I lt f 
9 vy axl safer ey ererenfenray |) 
estat: Fer marr NETIC | (a) antaaryy fete ae | 
arial aa Satan fafemrat geraat: | Dea ara vars: ney’ afer ‘ 
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GOSHTHE. 


Tuat which introduces nine or ten men and five or six 
women, which is destitute of decent talk, which contains 
the kaisikt uritti, which consists of one act and which is mainly con- 
cerned with kéma-vihdra, goesby the name of Goshthi.(1) Raibata- 


madantké is an instance of it. 


VRINGAKA, 


THe play in which various stories are represented, whose 
dramatis persone are men of different castes, and which is not tied 
down to a fixed number of acts, is called Vrindaka. The stories should 
be fascinating. (2) We have not found out any specimens of this 


variety. 


SELPARA, 


THat which is complete in four acts, which has four vrittis, which 
handles every rasa with the exception of the sentiments of quiescence 
and mirth, whose hero is a Brahmin, which contains descriptions of 


cremation-grounds, whose qguasi-hero is a vulgar fellow, and which 


(.) nad afer: ffereuteratoreng at | (2) aafaene aaaaatrenterd | 

A 
rene wes pa feet aaTaiaurag aeq ufcalfea’ | 
giat na faraiagt wagers aifaetaan | r 
RIA RICS aT Seay fafaleaTar | faneriifa carfat aa a: fry Maat 





THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 17 


has Asansé,’ Tarka,? Sandeha,’ Tépa,' Udbega, Prasakti, Prajatna,' 
Grathana, Utkanthé, Abahitthé, Apratipatti» Vildsa,” Alasya,® 
Vémya,* Praharsha,’ Aslita, Murata,” Sadhanénugama,® Uchchvisa,” 
Vismaya,” Prépti” Lava,” Vismriti,® Sampheta,* Vaiséradya,® Prabo- 


dhana,™> and Chamutkrits.” (1) 


PRENKHARNA. 

A puay in which the hero is a low character, which has no Siéra- 
dhéra,« Vishkambhaka or Prabesaka, which has but one act, which 
includes war and angry words, which contains every kind of 
vritti, and in which benedictory songs are sung within, is called 


Prenkhana. (2), Bélibadha is an instance of it. 


1 Desire. ® Thearguing of a doubtful point. % The doubt of the existen i i 

4 The mental heat incident to separation from a lover. & The ma of eee ae 
7 Quick endeavour. & Episode. ° Impatience at delay. 1° Contraction of the bod iiek 
fear, shame or self-respect. 11 Tnattention, or disrespect. 12 Efforts for cohabitation 13 Easeitud 
incident to toil or pregnancy. '* Hostility. 1° Ecstacy. 14 Obscene language. a Foolishn * 
18 Endeavours after minor means, 1% Chapter. 29 Wonder. 21 Attainment of ha ie : 
22 Mercantile gain. 2% Forgetfulness. °* Angry words, 7° Skill, °° Awakening fie: sleep, 


27 Astonishment. 
* An actor who explains to the audience gaps in the plot. 





(9) weare: fareaeh sxt: PAIS! STATA | erafawa faery 21 a arcs mayer | 
SUT ETE rat ata) ATM A! aaa fetaatet TeaaH NIA | 
quart WMA ela? BISIAA | 

ernfecfere gfe re Tei afa gt (2) THiareched Seat Daan 
MATAR CAT) STATA: | =~ ees 

st aan giiiegheat BIIMCAA AAT 
faareraaratta Tearetaazae: | 
era ee sa: THAT II 


fareericrd aastaaatind | 
rin be ~~ 
aay Wad Aral aM aT Ae) AAT | 
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SANLAPAKA. 
A puAay which consists of three or four acts, whose hero is 
a reprobate, which contains other rasas than the ddi and karuna, 
which treats of mock fights, blockade, and flight, and which includes 
other vrittis than Kaisikt and Bhératt, is entitled Saniépaka. (1) 
“ Méyéképélika’ is its example. 


itt te 


Tue play which is complete in one act, which has seven, 
eight or ten women, which has one hero, which contains words 
pregnant with worth, which contains the haisikt vritti, and which 
includes various kinds of music, is known by the name of Hrillisa. (2) 


Keliraibataka is an instance of it. 


RASAKA. 


Tuts has only one act and five dramatis persone. It should largely 
display various languages. Its writt’s are kaisikt and bhératt. There 
should be no Sttradhdra, Like the Vithi, the entire act should abound 


in music and dancing. Its benedictory verses should be sarcastical. 





(q) SerqasH Tacs) at aaa BA | () wallet ea Vary: was) ea aT figar 


TTA ARAAT HCH CMA | x d 
way: gractiaspee orafaxan: , aI HIME F fachtefeenr, = 
aaa sfadafa aren aa afar | Tefal Gat At asarereafeter | 


- 
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ig 
The heroine should be famous, and the hero, a numskull. It should 







be replete with greatness, developed gradually. (1) Afenakéhita is an 






example. 


SRICADITA. 


Taat which has a well-known story, which has one act, which 







has a celebrated and generous hero, which has the bAératt vrztt, 






in alarge measure, and which contains the word srt, goes by the 





name of Srigadita. (2) Krirérasdétala is an example of it. 






iat te 


Tuat which has mainly to do with the passion of terror, which 






is complete in one act, and which exhibits a poltroon of a hero, is 






named Véluki. (3) We have not seen any specimens of this variety. 






THUMBAKI. 


A pxuay in which the passion of the wonderful predominates, 






which introduces two or three characters, and in the performance 






of which the instrument twmbaki* is played, goes by the name of 
* A wind instrument resembling the Gaelic bag-pipe. ( $4Ftt) 



























(9) crea wesurt arn, afaaremfeae | (a) weenie veers | 
arerfarranties’ areata ferent’ nfesafas mifaqateat faafsrd 9 
qesnrianr aang aenfaa | nircdiefrass Afaseta size | 
fasartad wraantaa AaeAMTR I ad stated aa feafgauecua’ 5 
serena facarerei far ayaeyae | (a) TatEt Aten Te aaaacenfae | 





ge ufarg afaafi afer i Aearanerforadia: ufeyfcar 1 
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pc 
Tumbakt. (1) It somewhat resembles the performances of the Indian 
jugglers, who generally come from Madras and other parts of 

Southern India. 


SAGHITA, 


Tuat which is presided over by the passion of love, which 
abounds in dance and song, which is full of the widéshaka, whose hero 
is of low caste, which is complete in one act, which has a small 
story, and which displays rich dresses and ornaments, is known as 
Sajjita (ornamented). (2) Something like this kind of entertain- 


ment is sometimes exhibited by khydmté-dancing girls, in the inter- 
vals of the dance. 


PARIVYARTTA, 


Tuat which has only one character, which is destitute of lan- 
guage or pantomime, and in which the actor entertains the audience 
by assuming the diverse guises of women, men, and eunuchs, is called 
Parivartia (changed). (3) These Protean changes are frequently 
exhibited by Bahurupis and droll characters in some of the Hindu 


operatic performances. ’ 





(: ) aateay cay farorsaiter a afarar | ay aaa ae aaareaa fare | 
qratraage mayar awa BAZ Ii: asfad avant: afd ata fae: ll 
amd ata acter aware ; (a) aifgaetfanrerty aatagared | 

“ - aa: Ura) Cele aatioe gfrae: | 
(2) KYA zane | a eriers a 


e e e ~ n 
fagaafaaraat Saaraqeiaa” | am nemagqey ufeqaqeree | 
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MURET TH, 


Tuart species of the drama which has no acting, but in which 
celebrated historical characters are represented, without any 
expressive pantomimic gestures, and in which a Sttradhéra is intro- 
duced, who explains the mute figures, is called Afurtti. (1) The 
SJhinki or Tableaux Vivants of mythological and other figures is 
exhibited by a certain class of players coming chiefly from Bombay, 
Mathura, and other parts of India. The A/iértti of the six principal 


Régas was, on several occasions, exhibited at the writer’s house, 


under his own supervision. 


PHAHELIKA. 


Tyat which at first consists of brief representations of two 
or three subjects, and in which the names of the emotions under- 
lying them being added, performance subsequently takes place by the 
individuals whose names have emerged, is entitled Prahelikd. (2) This 
kind of performance is now known in Europe as the Charades. No 
specimens of it have yet been met with in the Sanskrit works. A 


performance of this nature, called Vira-vadra, was recently held in 


Bengali at the residence of the writer. 





(_) wahat qraswes afraerare at | (2) swat a} 2) arfa fawn: qaare: | 

afaag: faaretar qfireraal faa | auvafaiaaeaenena): || 

nefater Has TF GAM afer | arava Aare sere)s faa: whe | 

aft: agfaat aa faafz: arene fara: M am vefata: eq ar afar a: ae fear ll . 
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BANECING. 

Nritya is of two kinds ; téndava and lasya. Téndava accompanies 
Sérita having Dhruvas and other kinds of songs. It has various 
movements of the eyes, eye-brows and hands chiming in with 
the sentiment of love. Having been first performed by Tandu, 
an attendant spirit of Avahddeva, the dance is called téndava, It 
is of two kinds ; pebali and vahuripa. 

That which consists of movements alone, exclusive of the dra- 
matic element, is pebali. That in which a person changes his dress 
frequently, is vahuripa. According to some, the vahuripa tindava 
consists in the dancer singing a felend song* to measure, and in 
his speaking and expressing various languages and sentiments, 
with changes of dress. 

The désya dancing excites amour in the bosom of youth. It is 
divided into two parts ; chhurita and yauvata. The dance of the 
hero and heroine in a representation exciting love, including senti- 
ment, passion, &c., bears the appellation of sfurita or chhurita. The 
extremely graceful dance of dancing girls, accompanied with various 


gamesome movements—the magic to charm and bewitch—is entitled 
yauvata. 


Nritia is of three kinds ; vishama, wkata and laghu. Vishama is 


rope-dancing with acrobatic feats ; the movements of a person in a 
frightful dress are vikata dancing ; graceful upward tripping and that 


sort of thing constitute the daghud ance. 


* A song which is composed of certain unmeaning conventional letters or words 5 such as—~ 


ar, at, faq, Ae. 
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According to Nérada Sanhité, pun-nritya ( male-dancing),* or tan- 
dava and stri-nritya (femaledancing ), are generally known as ldsya. 
The dance which was performed by eight milkmaids, around 
eight figures of Krishna, with auspicious words, is called Adrshnz. 
The dance which flushed Turkish men and women bearing boquets, 
performed in amorous mood, accompanied with native songs, is called 
jakkari. The dance which the Sabarast perform with songs, is entitl- 
. ed Sdbara. The dance which men and women in Savart dresses, 
ornamented with gunjé berries, perform, carolling native airs, is 
called kurangt. Mattévalé is the dance performed by the drinking 
folks of Turkey. (1) Natya, nritya and nritia alike depend upon bhéva. 


* It is certain that notwithstanding its present absence, male-dancing was in vogue in classic India. 


+ A race of mountaineers formerly seen in the mountainous regions of Western India. The kind of 
dance mentioned bere is still in vogue among the Sénth4ls and other peoples. 








(q) wragd evairaiagd Fut fanaa | astacmfaand care tad ae I 
azaa: aifcatgafaes yaaa 0 aeaify faut ala faust fae” ee | 
quae ete mares waht | aaq an fear etasrananfes | 
wag aredtarara}ai ars? Aq Ii fareudwraaearaie fame wa 1 
Gat aseusdat wa, erage feat | aaarurdewctearaere we | 
agfaduaisey vafeaaeey | ea asd wis: Great eee 
aa ar aa) ver: det Safe Spe: aefaitondifrcetas: nary fate | 
Sea teed aa aHET HUTA | alfaisel Axata eae ena Rs | 
augy agen’ aq GaAs | qeareenet Urey aear Meareat | 
Fagdfaatea Saa" THETA | quan) zat ay aqai RRO oI 
araniecajad ast afad au 4 vate aact aa atafa fasted | 
arery eRACIat ARCATA | afee wat zufaurssuatfact: | 
afca’ dhanvafa acfu fefad var eatery RM ee ama ATT | 
qurenfaaant® cacrarana ) wet ace ifa fagdradya Sarat 1 
~ atfanreraat oF saerafca’ fe aah aararg quanta waa | 
nyt aedtenfaratey aaa | facdenratieed ae auaent fact: | ' 
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BHAYA, 


A Bhéva is a mental modification. There are three kinds of 
Bhivas ; sthayt, bydvichért and. svattika.(1) The full development of a 
Bhava is entitled Rasa. 


THE STHAY! BHAYA. 


Any according or disagreeing Bhdéva, which cannot be hid, and 
which culminates in a Rasa (passion) through bibhdva, anudhiva, 


svdttika and sanchéri bhdvas, is called a Sthéyt (permanent) Bhdéva. 


Every Rasa (passion) is imbued with a Sthdyi-bhdva, which never 
disappears from it. Even where one Sthéyi-bhdva comes into 
conflict with another, it never loses its individuality, but main- 
tains its separateness intact. Hence the appropriateness of the 
epithet. Witness, in Mahdvérata, heroism and other sentiments have 
been introduced on account of wars and other events; still the 
prevailing sentiment, which is quiescence, has not suffered the 
slightest diminution. So also in kéméyana, various other passions 
come into play incidentally, but never to interfere with the presiding 
sentiment, grief. Quiescence and grief are respectively the prevail- 
ing sentiments of the two epics. From this, it is manifest that 
although many Sthdyi-bhévas may enter into any Rasa, yet, on ac- 


count of the predominance of the latter, its permanancy alone is 
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paramount; the rest will be reckoned as Bydvichdri-bhdvas. The 


Sthdyt-bhdvas are divided into eight classes ; viz.,—rati, hdsa, soka, 
krodha, utstha, vaya, jugupsé and vismaya. Some include sama in 
the list. (1) 


HATH. 
Rati is the passion which links together the hero and the 
heroine ;—namely, love. (2) 


HABA, 


Tue expansion of the facial muscles at something ludicrous 
to see or hear, is the counterpart of the mental expansion, which 


goes by the name of Hdsa (laugh). (3) 


SORA, 

Tse mental agitation which is occasioned by the loss of friends 
and relatives, or by the wreck of some interest, goes by the name of 
Soka ( grief). (4) 

KAORHA. 


THE nervous and mental irritation—in extreme cases merging 


in frenzy—which is produced by the experience of wrong, and which 


(e) eafawet fewest ata frchargr eat | ayer fraser} Shr: waste a y 
Si iat @ carehsel ara: wafer TAT: | (a) cfrtasqaese Aare: seaunfraer | 
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shows itself in sundry expressions of mouth, is called Arodha 
(anger ). (1) 
a: 
UPSAHA. 
THE pains which one is at on entering upon a course, constitute 


Utstha (encouragement ). (2) 


BHAYA. 


THE apprehension of danger, accompanied with a painful emo- 
tion—unhinging in extreme cases—is called Bhaya (fear ). (3) 


JHGUPBA. 


Tur mental attitude which is induced by the discovery of a 


person or a thing’s worthlessness, is called Jugupsd (aversion). (4) 


ViISMAYA. 


Tue shock of excitement which one feels on seeing or hearing 


something never seen or heard before, is called Vismaya (wonder). (5) 


SAMA. - 


THE renunciation of the pleasures of the world, and the absorp- 


tion of the spirit in the Deity, is entitled Sama. (6) 


(0) ARE Tapered: Ae Ae (a) fafadia uetus Saretarferae st 
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/ 
ANHUBHAYA. 

Anubhéva consists of the actions which are the expressions of 
any emotion, and which are described in a poem or represented 
in a play. (1) 

/ 
Sruonay sh. 

Tue causes of any Sthéyt-bhaéva which enter into the composition 

of any poem or drama, are called Bibhdva. Dibhdva is of two kinds ; 


viz., dlanwana and uddipana. (2) 


ALAMVANA-BIBHAYA, 
Tuat which is essential to the awakening of the Sthdyt-bhéva, 
is called the Alambana-bibhdva; such as the hero and the heroine, 


who are the mutual stay of each other, (3) 


fOOIPANA-HIBHAY A, 
Taat which excites a rasa is called the Uddipana-bibhdva. Uddi- 
pana-bibhdva constitutes the endeavours of the character concerned, 
and his experience of a feeling of similarity as to time and place. (4) 


The character of the Svdttiizka and Safichari-bhdvas will be des- 


cribed later on. 
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THE BYAVICHART FEELINGS. 


A bhéva which is adequately developed, yet which sometimes 
merges in the Sthdyt-bhaéva, at others, emerges from it, is called a 
Bydvichéri or Sanchéri bhéva, There are thirty-three species of it ; 
namely,—nirveda, advega, dainya, srama, mada, jaraté, ugraté, moha, 
bibodha, sapna, apasméra, garba, marana, dlasya, amarsa, nidré, aba- 
hitthyd, autsukya, unmdda, sankd, smriti, mati, byddht, santrdsa, lagjé, 


harsa, asuy4, bishéda, dhriti, chapalaté, gléni, chinté and vitarka. (1) 


NHiRVYEDA. 


Tue feeling of self-humiliation which arises from danger, envy, 
the hearing of Purdnas, and the knowledge of the supernatural, 
goes by the name of Nirveda. Nirveda gives birth to poverty, 
mental cogitation, sighs, tears, discoloration, &c. (2) 


AYEGA. 


Fuurry is called Avega. If physical, it brings disease ; if it 
arises from an external cause, it brings on fixture; if from fire, it 
brings tears, &c. (3) 
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BAINYA., 


THe weakness incident to poverty goes by the name of Dainya. 


Discoloration, etc., are the effects of this condition. (1) 


SRAMA, 


TE perspiration which comes out after co-habitation or through 
fatigue, is called Srama. Hard breathing and dead sleep are its 
effects. (2) 


MADA, 


Tue insensibility or the ecstacy which accompanies intoxication 
is called Mada, The good in this state lie down, the indifferent 


laugh and sing, while the bad use hard words and weep. (3) 


SABAT A, 


Tue fixture which follows the sight or the mention of a dear, 
a hateful, or a strange person or thing, is called Jaraté. During this 


state a person sees steadfastly, or is struck dumb, (4) 
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HORATA. 


Tue heat which is generated by feats of heroism, or on the 
experience of wrong, goes by the name of Ugraté. Its expressions 


are perspiration, the shaking of the head, and fury. (1) 


MOHA. 


Tue restlessness caused by dvega, fear or by brooding over 
misfortune, is called Moha. Dizziness, trance, roaring and inatten- 


tion to surrounding things are the effects of this condition. (2) 


PP gar te tes 


Tue returning of consciousness after sleep is valled Vibodha. 
It manifests itself in yawning, the stretching of the limbs, the shut- 
ting of the eyes, and the examining of the body. (3) 


SYAPHA. 


MEnTAL activity during sleep is known as Svapna. Anger, excite- 


ment, fear, disquiet, pleasure and pain accompany dreams. (4) 
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APASMARA. 


THE agitation of mind under astral influence is called 


Apasméra. It brings on falls, tremblings, perspiration, foaming at 


the mouth, etc. (1) 


GARBBA. 


Tue pride generated by power, wealth, learning, or family dig- 
nity, is entitled Garbba. It leads to hauteur, a display of the person, 


and rudeness. (2) 


MARANA. 


Deats from an arrow-wound, etc., is called Marana. Its expres- 


sion is the falling down of the body. (3) 


ALANYA. 


Tue lassitude brought on by fatigue or pregnancy, is called 


Alasya. It results in yawning and the discoloration of the skin. (4) 


’ 


AMARSHA. 


THe pain which is felt at calumny or disgrace, is what 


is known by Amarsha. Its expressions are the reddening of the 
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eyes, the shaking of the head, frowning and general fury of de- 
meanour. (1) 


NIDRA. 


THe disappearance of consciousness through fatigue, mental 


exhaustion or intoxication is Midrd. It is heralded by yawning, 


the closing of the eyes, heavy breathing, and the stretching of the 
limbs. (2) 


ABAHITTHA. 


Tue contraction of the body occasioned by fear, glory, shame, 
delight, etc., is called Abahitthéd. This condition leads to the sudden 
stoppage of an action,—the abrupt introduction of,another subject 


than that of the conversation, and looking away. (3) 


OE Sa ress 


IMPATIENCE at the delay in the attainment of the longed-for 
object, is entitled Autsulya. Agitation of mind, hurry, perspiration, 


and sighs are known to accompany this condition. (4) 
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UNMADA. 


THE complete up-setting of the mind induced by lust, grief, fear, 
or any other over-mastering emotion, is known as Unméda (insanity). 
It leads to unseasonable laughter, crying and singing, as also to un- 


meaning talk. (1) 
ee 
SANKA. 
TuE apprehension of evil from another’s malice or from the con- 
fx 
sciousness of guilt is Sanka. Paleness, trembling, the falling of the 


voice, looking around, the withering of the countenance, etc., are 


its accompaniments. (2) 


pL A et 


Tur feeling of similarity at the sight of a thing is called Smrvtz. 


It is seen in the contraction of eye-brows, etc. (3) 


MATH. 


Tur ascertaining of a question by a process of didactic ratiocina- 


tion is called Mati. Smile, patience, contentment and respect 


accompany this condition. (4) 
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/ 
BYABRHT. 
THE agitation of the bodily humours through imperfect oxida- 
tion or through biliousness, is known as Byddho (disease). Inclina- 


tion to lie down on the ground, trembling, &c., are its symptoms. (1) 


TRABA. 
THE trepidation generated by frightful sounds, lightning and 
falling stars, is entitled TZrdsa. Its manifestation is through 
trembling. (2) 


BAIBA. 


THE witnessing of the decline of one’s good name through indis- 


creet acts is Brird. Looking down, etc., are its expressions. (3) 


HARSHA. 
Tue delight at attaining our ends is Harsha. It vents itself in 
tears and a choked utterance. (4) 
ASHYA., 
THE impatience which a vain man feels at witnessing another’s 
praise or prosperity, is Astydé. Fault-finding, contraction of eye- 
brows, slighting, malicious winking and expressions of anger, are 


its concomitants. (5) 


—— 
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VISHADA. 


Tue fruitless pining which results in exhaustion, is called 


Vishéda. It causes hard breathing, mental perturbation, and a 


search for remedy. (1) 
Diver! 
Tur desire which is generated through knowledge and cherished 
objects is Dhritz. It manifests itself in profitable talk, delight, 


laugh, &c. (2) 


DHAPALATA. 


Tue vascillation which is bred of pride, spite, or anger, is called 


Chapalata, Scolding and wantonness are its accompaniments. (3) 


SLANE. 


Tur languor which is felt after sexual intercourse and labor, 
and in grief, hunger and thirst, is called Glém. It shows itself in 


trembling, leanness, and depression of spirits. (4) 





(.) saramtraaeat @ fasts: aadas | (a) Rea scrae Suara fafa: | 


fora] MITE ATI TET Twa LAT M TF Hd SAURUMSG SSR ACMTT: | 
(8) LarataATeraAa faarafeaarar | 


(2) SANTEIAIS | ay TY EAT gra: | 


al fearaa era erenfaan feat i menfafa crmerneraeiatereafene 


36 THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 





CHINTA. 


Pinine disappointment goes by the name of Chinté. Vacant 
look and sighs are its adjuncts. (1) 


ViTARKA. 


To argue an obscure point is called Vitarka, Contraction of the 


eye-brows and movements of the head and fingers are the signs. (2) 


THE SATTVIKA RBHAYA. 


THe mental condition arising from the Svatta-guna is called 
Sdtivika-bhéva. Still it sometimes assumes different shapes on 
account of Anubhéva. Stambha, sveda, romdacha, svara-bhanga, 


bepathu, vaibarnya, asru, and pralaya constitute the Sdédttvika- 
bhava. (3) 


STFAMBHA. 


Tue mental stupor which is generated by fear, excessive joy and 
disease, is called Stambha. (4) 
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rn 


S¥EHGA. 


THE perspiration which comes out after co-habitation, from toil 
or heat, is called Sveda. (1) 
ROMANCHA. 
THe standing on end of the hairs of the body, for delight, 
wonder or fear, is Romdfcha. (2) 
S¥YARA-HHANGA, 
Tue hoarse voice which is occasioned by intoxication, joy or 
disease, is named Svara-bhanga. (3) 
TEER Pt, 
Tue trembling of the body through anger, envy, or fatigue, 


is Vepathu. (4) 
Y¥AITBARRNYA. 


Tue discoloration which is caused by intoxication, SOIroW, or 


anger, is known as Vaibarnya. (5) 


U 
ASHE. 

Tue tears which fall through anger, grief or excessive joy, are 
called Asru. (6) 
PRALAYA. 

The inactivity, physical and mental, which is induced by happi- 


ness or misery, is Pralaya. (7) 








(q) aGaayenA: Ge) cferrarsratfete: | (a) farrznecheretatard fraatar | 
re ca, (@) oa Fg afe ducrarsist | 
(a) Reais ‘ware (9) Has BACvaTaAt BzZy Safacratar 9 4 


(9) cineemenfcey: HR TTY THU | 






RASAS. 


00 


WueEn rati or any other Sthéyt-bhdva, being expressed through 
bibhdva, anubhdéva and sanchdrt bhdvas, delightfully vibrates over the 


heart-strings of the audience, it is called a Rasa. 











There are nine 
Rasas in all ;~namely, Sringdra, Vira, Karuna, Raudra, Hasya, Bhayé- 
naka, Bibhatsa, Advuta, and Sénta. But dramatists recognise eight 
only, merging the Sénta in the Karuna Rasa. (1) 








These eight species give rise to mental expansion, elation, 
perturbation, and withdrawal of mind; ie, Sringéra and Hésya, 
to the first; Vira and Advuta, to the second; Bibhatsa and 


Bhaydnaka, to the third; and lastly, Raudra and Karuna, to the 
fourth, 







/ 
L-SRIRGARA, 

Tue feeling which springs up in the minds of the hero and 
the heroine at the sight and embrace of each other in elegant 


raiments, under the warm influence of music and a beautiful scenery 
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Cee re 
clad in all the verdure and freshness of spring, goes by the name 
of Sringéra or Adi Rasa. The heroine should be other than another’s 
wife, or a cold prostitute ; and the hero should act so as befits a 
lover. Its color (when it is looked on as a person) is dark-brown ; and 
its presiding deity, Vishnu. In this Rasa, rati is the sthdyt-bhava ; the 
hero and the heroine are the dlambana-bibhéva of each other ; the 
moon, sandal, the black bee and other objects apt to excite love are 
its uddipana-bibhdva ; contraction of eye-brows and side-glances are 
its anubhava ; other bhdvas than ugratdé, marana, dlasya and jugupsd, 
enter into it as byabhichdrt-bhdvas. (1) The Réasa-lilé* of Krishna is 
an instance in point. 


The Adi Rasa is divided into two kinds :— Vipralambha and 


Sambhoga. (2) 
A, 
VIPRALAMBHA. 
Wuen a lover pines for the sight of his or her beloved, it ig 
called Vipralambha. It is divided into four classes -—Purbbaréga, 
Ména, Pravésa and Karuna. (3) 


* A relicious festival celebrating the loves of Krishna, Radha and the milk-maids of Vrindéban. 


aa 
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(a)-p URBBA-RAGA. 

Tue mental condition of the hero and the heroine, who have 
seen each other personally by magic or in dreams, who have seen 
each other’s likeness only, or who have heard of each other’s 
beauty and charms through messengers, maids or heralds, and 


who burn for a sight of each other, is called Purbba-réga (first 
emotion ). 


The Purbbaréga shows itself in abhildsa (desire), chinté 
(searching of means), smriti (brooding), guna-kathana (enlarging 
on the loved one’s perfections), udbega (excitement), pralépa 
(absent talking), unmdda (insanity), byddhi (sighing, pallor 
and leanness), jaraté (dullness of mind and body), and finally, 
marana (death). Death should never enter into a play, on the 
ground of its disturbing the flow of sentiment ; except when the 
person is restored to life. But the drama may explicitly land him 
on the verge of the grave, without actwadly letting it close over his 
bones. First the Pérbba-rdga of the heroine and then that of the hero 


ought to be displayed through signs. There are three kinds of it ; 
Nil, Kusumbha and Ifanjishtha. (1) 
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(1 )—WNili-Raga. 


Tr flame which endures although it finds few occasions to vent 


itself, is called Wili-rdga. (1) 


(2)—Kusumbha-Raga. 


Tur feeling which, though manifesting its energy through appro- 


priate expressions, suddenly vanishes, is called Ausumbha-rdga. (2) 


(3 )—Manjishthé-Raga. 
Tat which manifests its presence by appropriate actions, is dis- 


tinguished as Ma%jishthd-rdga. (3) 


(2)-M ANA. 
Tar anger—child of love and jealousy—which the hero and 
heroine feel, is called Mdna. (4) 
(1)—Pranaya-Mana (Love-anger). 
Tre baseless anger which the hero or the heroine feels, because 


he or she 
‘ Loves not wisely but too well,” 


is termed Pranaya-ména. (5) 
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(2 J—Irshyd-Me ana. 

THe wrathful emotion which is excited in the mind of the hero- 
ine on seeing her lover in the company of another mistress or on 
simply hearing of or inferring such a circumstance, is called 
Irshyd-ména. (1) It may be pacified in these six ways:—by sdéma 
(bland speech), dheda (entreaties of female friends), déna (bestowal 
of ornaments, etc., on pretext), nati (falling at the feet), wpekshé 


(slight), and rasdntara (ejection of anger by fright). 


(c)-PRAVASA. 

WHEN on urgent business, on account of a curse or through hur- 
ry, the hero unavoidably leaves behind him the heroine, she undergoes 
certain changes, which are called Pravdésa Vipralambha. Untidiness 
of limbs and dress, a single braid, sighs, weeping, falling on the 
ground, feverish excitement, sallowness, leanness, indifference to 
everything, apathy, vacancy of thought, visions of the lover, raving, 
trance and finally death, are gradually brought about by Pravdsa 
Vipralambha., (2) : 
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(d)-KARUNA VIPRALAMBHA, 
THE unavailing lamentation of the hero or the heroine at her or 
his death, in the fond hope of recalling the loved image back, is 
termed Karuna Vipralambha. (1) 


B. 
SAMBHOGA. 


Wuewn the hero and the heroine see and fold each other in love’s 


ecstatic embraces, it is called Sambhoga. 
In dalliance, the actions of the heroine towards the hero arising 


out of generosity, modesty and love, are classified under these ten 
heads: Lild, Vildsu, Vichchhitti, Vibboka, Kilakinchita, Mottéyita, 
Kuttamita, Bibhrama, Lalita and Mada. (2) 
()-LILA. 
Tue heroine’s imitation of the hero by gestures, attitudes, dress, 
ornaments and loving expressions, constitutes Zi/d. (3) 
(D)-VILASA. 
At sight of the hero, when the fair one puts things—such as 


carriages and furniture—in elegant order, and displays her talk and 


look to the best advantage, it goes by the name of Vildsa, (4) 





cifamarcasiemarent: frat afa i 


(2) aaleaactara neafa ararat qaeeg| 
Ys SNR a! cs fy 
(a) aeancagie: vahataacty | 


fanarad genet AIT Heafarasa: | 


(a) eatareqataretia fra frenferat | Mfinp fader faareafs fees 0 
TAALHTAA Sy’ AAANNSAT TET: I (2) maMATEaetat Heer feae aT | 
ASreay HAVA Gera ea afaat | 1 faatee free: erie cerestanfecar | 
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()N-VICHCHHITTI, 


Tue heroine’s putting on of a spare dress, such as is calculated 


to heighten her personal attractions, is called Vichchhitéc. (1) 


(JVIBBOKA. 


Wuen the heroine slights a thing through haughtiness, it is Vib- 
boka. (2) aa 





















()-KILAKINCHITA. 
Tur blending of smile, pretended crying, laughter, fear, anger 


and fatigue—all arising out of the heroine’s vivid joy at meeting 
the loved one, is known as Kilakifichita. (3) 


aor, 





(f)-MOTTAYITA. 





Wuen the heroine absorbed in the contemplation of her lover, 


scratches her ear and does that sort of thing, her action is called 
Mottéyrta. (4) 


(J/-KUTTAMITA. 





Tue shaking of the heroine’s hand or her head, which follows the 


hero's sudden holding of her by the hair, the bust or the nether 
lip, is entitled Auttamita. (5) 





() Shraracwy fafa: ation) | (2) agreenfad fan ame werent 

(2) fastarafaaetm aeqate sure: | Aatiafafa ares: aataageantes a 

(8) Feareraena ten eft area eat ea i (a) aareateerciat ae was ha eat ATA | 
are fratatqnizanagaiicareais) | nis gefad ara fauacir st : 
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(h)-BIBHRAMA. 






Bibhrama is the heroine’s putting on (through flurry at the intel- 







ligence of the hero’s approach) of an ornament on a wrong member. (1) 






(i )-LALITA. 


Wuen a beautiful woman makes an elegant toilette, her action 







is called Lalita. (2) 





(j J-MADA. 






Tue pride begot of good fortune and youth is known as Mada. (3) 
The lover should prepare for the ‘master and main action,’ 


through seemly amorous arts ; but he should never allow himself to 








exhibit vulgar or gross actions. (4) 


II.—¥ifA RABA. 
Tue Rasa, the sthéyi-bhdva of which is utséha (high spirits), the 







color of which is golden, whose presiding god is the great Jndra, 


and in which the antagonists are the dlambana-bibhdva, their en- 







deavours to beat each other, the wddipana-bibhdva, their search for 
help, etc., the anubhdva, and dhairyya (patience), mutt, garbba, (pride) 
smritt, vitarka and horripilation, the byabhichdri-bhdévas, is recog- 


nised as Vira Rasa, A great person should be the hero of this Rasa. 








There are four classes of it, according to déna (gift), dharmma (merit), 












(.) car wacnnre erator fe | (g) Fe farses ehangahrarsas yan | 
gers yeareiat faare faazay Ae a (3) HAMS MEM TAs fears at | 
aararaca feaferavaeirent aw | 





(a) agarcrargrat farare) afert Hae | 
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daya@ (kindness) and yuddha (fighting). The hero of the first 
class is Parasuréma; that of the second, Yudhishthira; that 
of the third, Jéimétavéhana,; and that of the fourth, the hero 
proper, Rémachandra. (1) The drinking of Duhsdsana’s life-blood 


by Bhima is an instance in point, and one which we shall insert as 
an example of this Rasa. 


ITL—FHE KARUNA RASA, 


Tus sentiment is excited at the loss of what we love or like and 
at the befalling of what we do not like. Its color is like that of the 
Indian rock-dove ;* its presiding deity is Yama ;} its sthéy:-bhdva 
is grief ; its élambana are objects of grief; the cremation of them 
constitutes its uddipana-bibhdva ; declamation against the gods, 
falling down on the ground, lamentation, discoloration, sighs, raving 
and fixture are its anubhdva; selfaccusation, swoon, apasmdra, 
disease, langour, remembrance, labor, grief, immobility, insanity and 


anxiety are its byabhichdri=bhdvas. The karuna Rasais distinguished 


* “Tn birds as extensively distributed as the Rock Dove (Columba livia), slight local or geo- 
graphical variations constantly occur. Thus, in India, all the wild Blue Rocks have ash-coloured 


feathers over the rump, whereag the European birds, og is well-known, white rumps; and, as is 
well-known to most fanciers, this white rump is one of the most dificult points to ‘breed out’ in 


any of our Blue varieties; whereas the Blue breeds derived from the Indian birds have, as might be 
expected, Blue rumps,” 


W. 2B. TrecerMeien, F,z.8., on “ Pigeons.” 
t+ The Hindu Pluto. 


(a) sree fc Sareea: | 
weRe aa) Saamsz AACTEN: 
sneerafartary fastaatedy Rat | 
fanqanfeacrrmeaeunetam: | 


HAT TT Vi SUA HATTA 
auifcarg yfrafanrataaacarest | 
& a cee cae a Garaget ara 
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from Karuna Vipralambha by the existence of soka (grief) as its 
sthdyi-bhiva ; rati (love) being the sthdyi-bhéva of the latter, owing to 
the presence in it of sambhoga (sexual commerce). (1) The exile of 


Sitd is its brightest example. 


IV.-THE RAUBRA RASA. 

Tue sthdéyi-bhdva of this sentiment is anger ; its color is red ; 
its presiding deity is Maudra,;™* belligerents are its dlambana- 
bibhdva ; their endeavours and fighting constitute its uddipana- 
bibhdva ;—its anubhdva are frowning, the biting of the nether lip, the 
striking of the arms, general fury of demeanour, the shooting of 
arrows and a rhodomontade display of one’s perfections ; and its 
byabhichiri-bhavas are irascibility, excitement, the bristling of the hairs, 


sweat, vepathu, mada and frenzy. (2) The wrath of Visvamitra with 
Harischandra is its example. 


V.THE HASYA RABA. 


Tar ludicrous actions and dialogues of actors possessing 


ludicrous persons and tricked out in ludicrous dresses, excite the 
* A form of Siva, 


eee 
cearare feta: Heara) Te) HAT! fansat cfa: wen ga: Aire ga: | 
(a) aha: speenfearray Cay Mar fere eet: | 


(t) a 
aie: qujaawise Hfaa) Tac ae I Ve 

Mass anifaara: wewpaareatas Ae | mA TCRS waded Ae | 

we crerfeataen wacetar yA I qfargretre wareenear=an: | 
arqarat Safar ata fearea: | qe Taz rrRUAATTaT aaa a 
a a4 FATAL LTA: | 
faazae BAT | THATaAATSaTaUya) Az | 
fanreasayrreferrtan Ufrenfcar | Ayeraaterars Arar: wai fererfea: | 
st}aeatfaaar fara) fareated er | Taree a Heat aeaiza: | 
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sentiment of Hédsya or laughter. Its sthdyi-bhéva is the laugh; its 
color is white; its presiding god is Pramatha, a courtier of Maha- 
deva ; ludicrous figures, talk and dresses, which ‘tickle’ the lungs of 
the audience ‘o’ the sere’,* go to make up its élambana-bibhdva ; 
the actions of the players are its uddipana-bibhdva ; the drooping 
of the eyelids, contraction of the mouth, smile, etc., are its anu- 
bhava , sleeping, laziness and abahitthd, are its byabhichért-bhdvas. (1) 
The regal days of Kalnemi are an example of it. 


Hésya is of six kinds ; Snuta, Hasita, Vihasita, Abahasita, Apa- 
hasita and Atihasita. The good only resort to Smita and Hasita, the 
indifferent, to Vihasita and Abahasita; and the vulgar, to Apahasita 
and Atihasita. 

A. : 
SMITA. 
In Smita, the eyes look slightly expanded and the nether lip 
quivers, (2) : 
HASITA. 
Tuat laugh which discovers the teeth a little is called Hasita. (3) 


C, 
VIHASITA. 
Tue graceful smile is called Vihasita. (4) 


Dd. 
ABAHASITA. 
In Abahasita, the head and shoulders shake. (5) 
* Vide Hamlet, Act II, Scene 1. 


() fammarcarna eeeTe: FEATS wag | agai faerefaa mara faefacraefaa 5 | 
=a) wreenfavta: aa: AUS ae " 


Away efead aafesfeay as HET | 
See ee Arie — (a) dagfentin aaa fire are eaPeareet | 
eT Fer ATTEMPT: | (a) faafgererfes' wa safer’ afer” ser: 1 
fammerafeerent a4 qe ferarfca: 1 (@1¥) ayewe frefad slafrcaeaTeten | 
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APAHASITA. 


Apahasita is ‘Laughter holding both his sides.’ Its expressions 















are ‘drops of sorrow.’ (1) 





FE. 
ATIHASITA. 






Tat which convulses the whole frame is Atihasita, (2) 






Sometimes, even in the absence of ludicrous accompaniments, 


bibhéva and anubhaéva excite laughter. (3) 










VIL—THE BHAYANAKA RASA. 


THe Rasa the sthdyi-bhava of, which is fear, whose com- 
plexion is black, whose god is Kala (Death), whose dlambana- 


bibhdva is whatever excites terror, in which hard endeavours are 









the uddipana-bibhéva, whose anubhdva are discoloration, an indistinct 
utterance, pralaya, the bristling of the hairs perspiration, trembling 


and circumspection, and whose byabhichéri-bhévas are hate, dvega, 







swoon, apprehension, impatience, depression, alarm, apasméra, bewil- 


derment and death, is called the Bhayénaka Rasa. (4) 











(qRosrefen ‘areal fafeararg" aaafaefad’ U aged Wifawgarerry Aa | 






(g) ae ere: ae, anfe areuaa feat | | Wer elCacrere ateeiaa ga: i 

auras faaafeeauiguead: | UAHaIST TAU TTUTITATAy | 
Nea CASRN es TUTE: | 

(9) areraren) are faarTee ree aa | ATG mew) eagreavafaeaa: | 





HE THAT RTA Poe eATTETT afararfim: | 





Patanate: al} ATerafance I 
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VIL? BESSA SARA A; 


Tur Sasa whose sthdyi-bhava is disgust, whose color is blue, 
whose god is Mahakdla,* whose d/ambana-bibhdva are putrid flesh, 
etc., whose uddipana bibhdva are the coming out of worms generated 
in them, etc., whose anubhdva are spitting, grotesque gesticulations, 
and the drawing in of the eyelids, and whose byablichéri-bhdvas are 
trance, apasmdra, dvega, disease and death, is known as the Bibhatsa 
Rasa. The gorging by rékshasas and rékshasts of corpses is an ex- 


ample of it. (1) 


——— 







VITI.—?F RE ABBRUTA RAS Ae 


Tue Rasa whose sthéyi-bhéva is wonder, whose color is yellow, 
whose presiding deity is a Gandharbba,t whose dlambana- 
bibhdva is some extraordinary object, whose uddtpana-bibhéva is the 
glorification of that object, whose anubhdva are fixture, perspiration, 
horripilation, a choked utterance, hurry and staring, and whose 
byabluchéri-bhévas are vitarka, dvega, joy, etc, goes by the name of 
Adbhuta. The leaving by Ahalyd of her stone-body is an instance 
of this Rasa. (2) 


* A form of Siva, 





+ Celestial musician. 





(4) sapereenfaarrary Aare: arene Te | (2) aga) fagrenfaaa) weet Sam | 
Ararat aetentere ae sua eT eR: tl aaa aa Sanfanartat ae i 
ciruntafaferrd ctererad Aa" | raat we feat wacehet ga: | 
fre ero wea: SEIoe Daa T ACTH Tt 
waifirenfcm: | aeat aa PaCA MTT I HIST weft eT: | 


fanaattnerny tPereata afaafea: | 
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THE SANTA A ASA (Additional) 

Tae Lasa the sthéyi-bhdéva of which is quietude, whose hero 
isa pious character, which is white like the kunda flower,* whose 
presiding god is Narayana, whose dlambana-bibhdva is the conviction 
of the vanity of all earthly things and the recognition of the Deity 
as the only reality, whose uddipana-dibhava are visits to holy men 
and spots, whose anubhdva are horripilation, etc., and, finally, whose 
byabhichéri-bhévas are nirveda, joy, recollection (1), etc., is entitled 


Sénta, etc. 

This Rasa excludes happiness, misery, anxiety, malice, anger ;— 
in short, all passion and all desire ;—it is, according to the rhetorical 
writers, the Rasa par excellence. 






CONFLIOCFING RASAS. 

Karuna, Vibhatsa, ere) Vira and Bhaydénaka are hostile to 
ae ; Bhayanaka and Sénta, to Vira ; Hésya and Adi, to Karuné ; 
Bhay ydnake, and Karuna, to Hisya ; Sringéra, Vira, Raudra, LTésya 
and Sénta, to Bhaydnaka. ; Adi, to Bibhaisa ; ; Hasya, A and Bhayé- 
naka, to Raudra ; and lastly, Vira, Adi: Raudra, Hésyaand Bhayd- 


naka, to Stinta. (2) * A kind of jasmine. 


(2) Srey: Aaa ge AACA: | 





(2) aA: wHaara STATE faH a | 


FRG aRC RT 1 Rarer aa Haraaa Haathy ere) factenaw | 
a faa femstaaey far ercar gal aay Wresegreceraafy aS: | 
qoarted at nerereafaer | faq erameqrenaranceicta " 
quran efor a cyaaree: | Halacha wera we Deca: wa: | 
AUyAMA ATA te ee faa | PEPTCATCT ATTN ATA: 
Harqaraqurarce Taifsrarfear | MrT og ETNA: | 


fas CwHeNCUA TATA: | RHTLU F Sera RIAA Fach faa} 
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oe ak ie 

In Sringara, Haésya and Karundé, the Kaisiki Vritti; in Vira, 
Raudra and Adbhuta, the Satiati and Bhérati Vrittis ; and in Bhayd- 
naka, Bibhatsa and Raudra, the Arabhati Vrittiy are respectively 
employed. (1) 

A, 
KAISIKY VRITTI. 

Wuen the actors and actresses—mostly the latter—discourse 
excellent music and perform dancing, with amorous accompani- 
ments, itis called Aatsikt Vritte. (2) 

/ B. 
SATTATI VRITTI. 

Tue Vritti which is replete with satiaguna,* heroism, bounty, 
kindness and simplicity, which has just a sprinkling of Adi Rasa, 
which is devoid of grief and which excites joy, is named Sdéttatd 
Vritéd. (3) 


0. 
ARABHATI VRITTL 


Tue powerful Vritté which contains méyé, jugglery, war, anger, 
imprisonment, killing, etc., goes by the name of Arab. (4) 


* The quality of righteousness. 





(3) Srey CaaS fa: are afer Tet | SRA ATS STE 

mired wife faa declargaraar | ar a farnt aTafaereeyenr | 

Rams SateG TR BITS AIT (@) euaat exer araat}eranrearssa: | 

aroh aie faster TeclarZavsAT | aeul qareqrer falar eget Fer | 
(2) at weuiqenfasefest (2) Massed graNeaventeafea: | 


Bae A Teenie | awl THAR ASAT ACT | 
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D. 
BHARATI VRITTIL. 


Tat which is full of grave speeches, conducted by great men 
only, and which moreover is mostly carried on in Sanskrit, is entitled 


the Bhératt Vritti. (1) 


THE DIFFERENT LOOKS iN THE BIPFRRENT RASAS. 

Tur look in the We Rasa should be ardent, cheerful, chaste, 
graceful and languishing ; and it should be ardently directed at the 
beloved. object. (2) 

In the Vira Rasa, the look should be open, grave, fixed, dazzling 
and contracted. (3) 

In the Karuna Rasa, the eyes should be half-shut ; the pupils 
should betoken grief ; and the look should be directed at the tip of 
the nose. (4) 

The Raudra Rasa requires restless lids, and the fixed, red, 


hard, frowning look. (5) 


(a) at aTeETAT saCAay eT (a) saqatiaenfarar waiter aaeTTat | 
qiafarat sen aa | fat ay faaret a ater AACETBAT I 
7 aaraanras: sam (a) afaateget ar at WlanaeCaTCaT 
at areat efererectar i TAMA ATTA Fe eetowre | 
(a) eifaaant fee at afearmfafaaen) | (4) afaafager wamrearerretfear | 
MAS UATAL AT APT AHIAGA wat agietaiat OA efeacreat 1 
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In the Hésya Rasa, the pupils should be partly hid and be rol- 
ling ; at times the lids should be partially closed. The pupils should 
now be fixed, and now active. (1) 


The lids in the Bhaydnaka Rasa should sometimes be stretched 
fully, at others, closed ; the look should at times be restless and be 
cast around fearfully, as if seeking the way to fly. (2) 


In the Bibhatsa Rasa, the eyes should be partially shut, and the 


lids and pupils, restless; the side-glance and very contracted look 
go in as adjuncts. (3) 


In the Adbhuia Rasa, the look should be cheerful and contract- 


ed, with starling orbs and full pupils; the eyes’ should be half- 
shut. (4) 


THE SURJECTS OF THER RASAS DETERMINER. 
In the Adi Rasa, amorous passages of the hero and heroine ; 
in the Vira Rasa, wars, etc.; inthe Karuna, death of husband or 


son; in the Addhuta, some extraordinary event; in the Hdsya, 








(0) fafgertanfasfatesararcarr | (2) treat aifaereaqe acaarca | 
opt eager AAA rAreT TARATS | aia sar wang @ fraterayel fern 
faaratsfitaa erate: nae | 

(R) Gam VageraT arse ACA | (2) Haat Sexagt afettfrgarcar | 


El THAR | Hla efetarrar | 


2 ue PoraUaIATE aTUT gta fa 
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ludicrous and comic displays ; in the Bhaydénaka, actions and things 
calculated to excite terror; in the Bibhatsa, disgusting images ; in 
the Raudra, cursing, etc., and lastly in the Sénta, endeavours after 


contentment, are respectively treated of. (1) 


THE RAGAS IN RELATION TO THE RASAS. 

In Love.—Mélabasri, madhyamédi, parchama, desapili, meghas 
kukubhé, mdlaba, srt, hindola, saindhabt, gujjart, gaundaké, tort, 
jayatasrt, prathamamaryart, nattd, malléra, chhayé, Lalita, ean. 
gaura, sindhurd, beldbalt, gauri, gaura, karndtagaura, Dine, 
ballart, susthévati and hunjikd. 

In Heroism.—Watté, saindhabikd, belabalt, dhénasrt, srt, gaurt, 


gaura, megha, soma, dhannastké, megharangi, tort, devakrite, sarikaré- 
bharana, hindola, destktha ila lalita, bedhagupta, dréviragaura, 


srikanthikd, téré, malavagaura, desapéli, mialaba, négaddhvant, turushka- 
gaura and gauraséranga. 
/ 
In TenpErvess.—Sdvert, kamodi, rémakeli, ésdvart, beldbalt, saindhavt, 
/ 
bangala, dest, hausikt, bhupdlt, gandhara and jayatasrt. 


In tHE Inasciste.—Turushkagaura. 








(a) rg 2a Farerere eigen Teas | wajafe faaary data vias ger 
HE gare ate’ aaat afaysa}: eafamratfes ot sre frre | 
father aa Ws ATTRTAATS | ararerfe feufafectadte caer: 


casgase fray AIUCS HAAS | 1 


56 THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 





In Minta.—Kausiki, kdémodt, somkaré, bargdla and natid. 


In tHE Ternrisie.—Afalléra. 


In Diseust.—Pulindikd, 


In THE Wonverrut.—LNattd. (1) 


(.) Areas Corey atl era hear | 
Ha LAAT SUS TICCeATeeaT i 
OS FCW r yal Brafaent FAT | 
HAA ALARM afar BIS faHt ABT | 
fowat a nafad ca AS waeat Ql 
Peed wane W Ga: eta: areata | 
RGA FRAT IM naa farafera: 1 
Sacaeha ae eqrecancy l 
saesad ay: ee ) 
enqail & wectat wrEncraa A: i 
waa ed Basra GW WAG ARAYAT | 
Qetmyreass AT UwlAT FAT AAT II 
THAT AMR sat Ts SATATTRT TAT | 
SARAARUAT We A HAT TH | 
aA aed ee facet asfeeyet | 
Haat wate aeyay Aq AAT | 
emageaterat egiccaafernt l 
Bantweearet qat tena Aa | 
Ue a eat Hat oe NE vasae | 
Bye Tal caAfact AAT | 
MA TGA TAT HAM AT TTI | 
HE cae afgathawat 
fadueamefaarears: | 
gig: saat fat aaRCIAT 
erate afar nate q 
Saat Pl AAT VATS: STSAT AAT | 


TMA HUA TAT Ta AE AIST | 
oraraet afeawt waeta a arsat | 
ae gaa) Sa: HRM cafe | 
agoraeaetstisa HIT: GIRAA: | 
ara TH ca DS wegre afa Hera: 1. 
FqTHRT ag LR Te AAT LAT | 
fenstatt AWA Ta Te fagsaa ll 
agra: ay facarsrsra: erat: 
THRUAHUAUT) HA: HUMAN: | 
MS asfraseng TS AHIR: | 
fare: ufeasel) Cet ate frre uy 
Hage Wa: SAC Aa: at | 
AL via wae: ae _auafanga: | 
RH arfagaeisa’ Aove*ea fate y 
TA CORA B ATAT TYABTSAT | 
afararaita ears} Wat VECAfeAt | 
ayqaingeayrar asa SEaSar | 
SAT PYTBSA WaT VATE: 4 
Saal UYAISTAT TEteATATEAr | 
AUTHISS A NA FTE HAtsfy wy 
ayaMaanentas Ne caafaear | 
qenimaearer ufcaret TART I 
RHC Deas TA ota: SAAR 0 
az t aTgaeTRTT Seu waiferaet | 
wreasge 4 CATS raat fate age tt 
BIAS SPR GGA | 
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DANCING IN RELATION TO THE SENTIMENTS. 


In the Sriigéra Rasa, the chhurita,; in the Vira, the laghu- 
nritya ; in the Karuna, the pebali ; in the Raudra, the laghu dance ; 


RHC Hea Va Kar Feta wa | ay saeretstise fesya feasts: | 
Utara so re AVS Areas Face HY AMAT TAFT}: AT | 
PreAeaaan aara|feaact | eyed aunaat fcufcafsra: | 
~ ~ ia ~ 
ana) ffir mal ae ay sitet} mANe! | ay ATEN sd nay Ae ce fear 
Re Cale FTE! PETAR! SL war wes eater ThewA UfcAfaT | 
facing ate: wig wera fea: | faut _ x, 
HD fear Facer Se oas eae ere Sy! | 
mrCveyTeayats ae saTaeqzar wear aferacr | 
UH RMCAGTS: FIC BRT: | Se an 
n ~ FIca cif afte 
Fur Area Sw ferent wafeaat | aeaae Ay 4 ml 
nN ~ ~ *~ ty tee t 
AeA WAT Wi WHAT TA | a tae ors 
ust waft Tar AeA MHALAT | my 
Sa a = eat, au afent: Ure au Ges | 
TH MNCL GWMAIe WAM Hae TH: | 
an Saad eet TAMA HE TAT AT AT 
were? Yaee gfafeanneces ea | 
VHS Ta Dar efeqanawa | bt th aes: 
ee 2 (fener 
raat @ awgit fafa maa | ~*~ 4 
bo Hs eee ae feat a ate fart Hacg i 
gre sfea set mete Ufeenifear tl mancigagarn Remuera | 
PS hey Mt IS seferat Gui HN ASTMCFt War TEA: WE | 
Tat ate nefeat wat stafasat AAT fanizinaearat aera wectfaHt | 
Rinne: Uae Mo ATHantsagi | fatere yx zy ce ee HASTE 
HSA Et ATHeAl SAT MFICATA): | aaaaha aya Qetwayrargat | 
AYALA Ela) AAT TATA: | aafaat WIA VRS Ha TH | 
aa end uaa: wee w fcaya fener: | AAA SAA} aula: aaet fear 4 
> ~ ~ ® 
eqrqaaegel <wuret feujfRenar | act tar fearers) ae aimmafeer y 
~ N nN Poa.. 
ta QC a e_e Tat aafad au: | Saatmaeanal Aare: arafsna: 
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in the Adbhuta, the bahurupa ; in the Hésya, the wkata-dancing ; 
in the Bhayénaka, the mattdbali ; and in the Bibhatsa, the jakkari 
dance, should be employed. (1) 


OF THE BIFFERENT KINDS OF SONG IN RELATION Ta 
FHE BIFFERENT RASAS. 

In the Sringdra Rasa, the amritabandhaka ; in the Vira, the 
léhart ; in the Karuna, the kambuka ; in the Raudra, the vinodaka ; 
in the Hésya, the chhutila,; in the Bhaydnaka, the dhrubapada , in the 
Bibhatsa, the sudhasila ; and in the Adbhuta, the triputa, songs are 
employed. (2) 


THE BROP-SCENE IN RELATION TO THE RASAS. 


Tue scene which hangs before the audience before the com- 
mencement of the play, or which drops in the intervals between the 
scenes, is called Yabanikd. It should be painted on a piece of finely 
thin yet holeless cloth. Asin every act and its sub-divisions, scenes 
are changed, so the drop-scence should also change. In classic 
times two comely girls appeared and removed the two wings of 


every scene. In the Adi Rasa, the white ; in the Vira, the yellow ;, 


Q) eqle ofed Tt wa Ho ee Z| (a) Pagerehsee Sa: KTR: eT HAT 
Gate eat ote wy zat aaEe | MCI) Ta Te ca TR faaleai: tt 
aeet ca wre farey HATA | Hatta FaUe Ere Shes aq ay 
faaaareh ata ae safe aa | TRANS setts Bera aaee | 
WaT: HlsaT Ve AATCeTAsAes Wl 
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in the Karuné, the smoke-colored ; in the Hésyas the party-colored ; 
in the Bhaydénaka, the blue ; in the Bibhatsa, the smoke-colored ; in 
the Adbhuta, the black ; in the Raudra, the red, drop-scene should be 
used. According to some, the red color is of universal use. (1) 








[In order to show the very ‘form and pressure’ of the Rasas, and 
to impress them strongly on the reader’s imagination, I have given 
the tableaux vivanis and specimens of the Rasas. A short account of 
the Aryan Stage has been introduced, as a matter of necessity, by 


reason of the tableaux vivants. | 


tie, Soa oi: 

Accorpine to Kohala and other authorities, the foundations of 
the stage should be laid with an invocation of the gods, and 
other auspicious rites. After fasting three days, the Director 
should plant the pillar of the stage at an auspicious moment of 
an auspicious day, under happy astral influence. The pillar should 
be composed of gold, or catechu, kéntdla, or red sandal wood ; its top 
should be hollow, but its bottom comparatively thick and smooth. 
“Oh! Pillar, as the mountains, Himalaya, Sumeru and Mahendra are 


fast and immovably fixed on the ground, be thou even like them.” 











(q) areal aafaent or Pea qereeeT | sre fafeor savant ateaat ears 
erent qaaaTehat TAT OCT TATA | Tras PHAT WALA CAT AVL | 
Aqui a wee Wat Ne awa | aga waaay Bre anrataaaret | 
great Ra AAT HTTATER wemify a eas Heat ahaa ee: A 
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This is the invocation with which the well-selected Pillar should be 
established. The pit should take in one-half of it; and the open 
spaces should then be carefully filled up with sand. The dimen- 
sions of the Stage should vary with the character of the repre- 
sentations intended to be performed on it. Damodara says, that 
it should measure thirty feet, be handsomely constructed and 
fitted up. The pillar should not be planted in the centre. The 
platform of the Stage should be made of wood; and windows 
should be placed all round it. The top should be adorned with 
wooden figures, cupolas, flags of various colors, gates and gar- 
lands of flowers; and the bottom should be white-washed. The 
platform should not be slippery, lest the feet of the actors slip. On 
the west of the Stage and occupying one-third of the whole space, 
there should be the Green-room. (1) 





Q) apememaTT wrenfamimaraeT | aut Henfa aaa Pecan: WIESE | 
were er arecaviten fafena<d | facenetafaene} 79 aaTqPEUA | 
wafeafaararife wet fate waa eufdafafaare og fayayect | 
fataenae faa at eaitat Bid Hae | WHS 4 a Ae aT aa: l 
aa fra aan feces aay | gaicutcamay creche wered 
waa ws gata crap faa) ae 4 mara feta: wrenfeafactaaa | 
wT i Qifeat: rat: UTM CA wear: | aaa ay varafafanree}caety | 

aa aahwrafecr warorarfatafagan: | Be VT} Aas war: grates aerg a ' 
aaraeiy uanafeaata FaTae | aaa afza: ure gutta: afcwfoe: | 
an fafcaeas cet aATe) wa | alfaga wet gag Te: waufa @aar | 
vd Ae ayaa waa SAAS | unaqaianiia ter ufsartefs 


aman qaedat ace faaenfa | | qicaeq wratat aerat wiaatics 4 
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mae aoa oe Y. 


Tur eastern division of the theatre should be reserved for 
the prince and the insignia of royalty. He should be a good 
judge of music and dancing, and be open-handed. He is also 
expected to be a sound critic and to be well versed in the distine- 
tions between the d/irga and the Dest. He should be of a cheer- 
ful temperament, should receive an esthetic culture and be well 
versed in Kalé and Wéiya. The Brahmins should sit in the front, 
the courtiers and little children on the south, on the north the 
heralds and connoisseurs, while the royal the body-guards should 
remain outside. The theatre should be closed against the untidy, 
heretics, strange armed people, the immoral, the sick, the inappre- 
ciating and the reprobate. The presiding men should be capable of 
being umpires, and be remarkable for carefulness, gravity, justice, 
modesty, taste, cheerfulness and a sound knowledge of music and 
dancing. (1) 


(a) meta TERT g gaiqutanaest | CAS HCAM As HAT aaweHA | 
eafaqcaaam) feat adtufer: 1 ata: waa afaeara wfegu | 
qasafastes: uifed) ferret: | GUT HET UALS Tr UTEMeET ea I 
Harfwntsans) =wMlanifaanfag | TIAA Ga VaUPAST ||: TATA! | 
erg Teas: Harargfamce: | waar difgaratat aaah a saa | 
qenare fam qaqa a efeet | rE: Erauarferetfen aration: | 
qaaraygara saci fafaatfeat | qual Taaaren asa fae! | 
afeaeiaqnas aerarafactsta a | great afeafrat areafefaaeer | | 
agar ae Parenie sha aha: | | SARL CHITA TTT AT GT: SATS | 
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ie 
SRINGARA RASA. 


PREA-LILA, 


Tae Gopinis (milk-maids) of Brindabana, charmed by the beauty 





and grace of Krishna and fascinated by the soft strains of his magic 
pipe, ardently desired to be his wives. With that view they celebrated 
the Kétydyani-vrata and prayed to the goddess to fulfil their desire. 
The goddess granted their request; in consequence of which 
Krishna took kindly to the fair ones, and promising to make love 
with them at one and the same time, assumed countless shapes for 
the purpose, and commenced upon the affair in right earnest. This 


is called the Rdsa-lilda. 











Oe 
ell o& 








CSG hos —_____ 


= THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 


Pata: | 
( Traq t) 
qaAaIAIaAAzaTAa TU LeAH aaa | 
HAA ATH AH CATA TUT TT UT Il 
seg 




















faafa quacafeanataaaaciacagapatfent | 
fafuaqeaarareauifarsreaaa AATATT Il 


wean a fascia wate HAVTAATAMATT: | 
afaaa oe fata arehaacesaga TATeCIM TT: | 
grea trcremereecrscag a trarctretane: 
qanHHaUra era facrisraasatarrTaC TTT: Ug tl 
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Adi Hasa, 
Ghe Sentiment of Dove. 


TRANSLATION OF THE SONG, 

WH armed by the batuy breath of tove at sight of the full 
moon, and benving vbout Wis neck a sweet garland of wild 
flowers, tow sweetly Arighna langhs and spovta on the green 
hawks of the clear Sanna, in the moon-lit grove breathing 
fragrance avound and redolent of the savtural music of the 
cork, with the countless faiy milkmaids of Rvindabana 
henting with the weight of their tusts, Hrishwa has mde a magic 
pavilion, in over to seveew this merry-mahing from the gaze of 
the inunortala, who have thronged the viz, desivona of witnessing 
the ‘avivth and fit,’ 
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LALITA. S 
TALA-RATILILA. 


First Strain. 
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Third Strain. 








Hri da ya ma be — kshyasa bi ha ra ti par bba ni ku cha 


Pe ae — 





ba & tra bi dha. 


Fourth Strain. 
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RASA-LILA. 
=e 
Scene.— A Grove in Brinddban. 
Enter some Gopinis.* 
Ist Gop. Where, girl, where’s our charmer ? 
Qnd Gop. God knows! I sought him as far as tne Kadam tree ; 
but in vain. 
3rd Gop. Where can he have gone then? I search’d for him 
thro’ wood and grove, hill and valley, by river and fountain; but 
where is he? | 
1st Gop. Well, maiden, didn't you anywhere mark his foot- 
prints ? 
3rd Gop. Yes, once only ; twas in the wood. No doubt the foot- 
marks were his; for I knew his sacred marks. But as I passed 
on, they were no longer seen. But, girl, tell me why some 
delicate foot-prints, possibly of a woman, were at times seen along 
with his. 
lst Gop. They might be his sweet-heart’s, dear. Methinks he ' 
every now and then carried her on his shoulders, when her feeble 


limbs were weary with walking. 


3rd Gop. Likely. 
4th Gop. It appears the gallant means to disappoint us, then. 








* Milk-maids of Brinddban. 
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5th Gop. How so? If he does, who told him to lure these simple 
hearts by his sweet pipe? I’ve come here, scorning the fear of my 
guardian. 

6th Gop. ’Tis sad ; I’ve stolen out, hood-winking my husband. 

7th Gop. And I, leaving my babe, who is now crying for suck. 

8th Gop. Where will the sly rake go? Could I but once get 
hold of him, I would confine him in my bosom by clasping him in 
these longing arms. 
Enter Krishna laughing. 

Gopinis (Joyfully.) Here, here comes the brazen-face! ( With 
hasty steps they catch hold of him, casting side-glances with various 
amorous tricks.) 

Ist Gop. Where have you been solong? Eh? Don’t you know 
it is for you that we have come into this wood, leaving our home 


and everything dear ? 





2nd Gop. Charming creature! Stand you still a moment, while 
I stamp your lov'd image on my soul. (Stands in his way.) 
3rd Gop. Lord! I am so fatigued with the long walk! Dear, I 


will now refresh myself a little. (Throws her arms round him.) 


4th Gop. Charmer, my youth is the queen of this bosom ; you 
are its liege subject. Do you now render tribute to it. If you delay, 
it will exact its due by these arms. (Takes hold of his hand.) 

5th Gop. I am athirst with the long walk, honey. Pray, 


quench my rising thirst with the nectar of your lips. (Attempts to 
kiss.) 





(Curtain. | 


CS a 8 esse 





Reeges — 








Yudhisthira plédged his all, and lastly his own self, his four bro- 
) thers and their wife, Draupadi. When Duhsdsana dragged the 
forfeited Draupadi by the hair to the court and called her a ‘slave,’ 
Bhima vowed that one day he should drink the miscreant’s life-blood. 
This is the subject of the Vira Rasa. 
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Il. 
VIRA RASA. 
BHIMA ORINKING BUHSASANA’S BLOOD. 

ActTuATED by envy at Yudhisthira’s power and renown, Duryo- 
dhona intrigued with his uncle Sakuni to lure the former into a 
play at dice with him, thereby hoping to deprive the former of his 
kingdom and power. Blinded by the intoxication of gambling 
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Virw Rasa, 


OR 


OGhe Sentiment of Heroism. 














FRANSLATION OF FHE SONG, 
@) diana, at thow blinded by the pride of youth 2 


Pillain! mark how Bhima here makes good his vawe vow, by 
slaying thy accrvsed self! Sure this day thow shalt muy dear for 
Iaving impiousty Myagged Dranpadi by the hate and stripped her 
waite in the midst of the full ussenbly.” Thevenpon Bhima, iv a 
transport of rage, strbber Dahsutsarna in the brenst, and dvant tis 
| life-Liloot, 
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BELABALI. 
TALA~VIRAVIERAMA. 





First Strain. 









i i 3 rl . — 
ee a > < —_—s— 


Ku ru su ta bi kra ma ma” yi ku ru k& ya pa ba na su ta 









ti cha gu ru jan — ba no ma dya sa — fi sa di 







ni ja gi ra m— — dya —, 


Third Strain. 


Ta ba kha lu na s§s 
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Fourth Strain. 


= — 


I da ma ti ku pi to ba da ti sa ja tai duh — — 984 


sa nA hri di pi ba ti cha ra — k ta i. 



































Bie _-_ SHH EMT PRINCWWAL RASAS OF THE WONDCS. nn, We) 


VIRA. 
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BHIMA DRINKING DUHSASANA’S BLOOD. 





ScENE.—The Field of Kurukhsetra. 
Enter Bhima and Duhsdsan fighting. 


Bhim, Villain! Was it not thou that dragged’st Draupadi 
by her hair and stripped’st her nude before the full assembly? Ah! 
Now’s the time to send thee to hell. Ive found thee out after a 


long search. Knave! Thou art doomed. 


Duh. Dog, I defy thee. ( Shoots an arrow at Bhima, who falls 


down senseless.) » 


Bhim. (Soon recovers from his faint, and with a terrible shout, 
strikes his mace at the head of Duhsdsan, who struggles under the deadly 
blow.) Wretch! Hell-hound! Now pay dearly for thy impious deed. 
(In a loud voice.) O ye Kaurava warriors! Where are ye now? 
Come and witness Duhsdsan’s plight. Low lies his head! If ye dare, 
come forward to his rescue. See, how! fulfill my vow. (Planting 
his knee on Duhsésan’s breast and plunging his dagger deep into his 
vitals, drinks his life-blood and dances.) Ha! This is sweeter than 


my mother’s milk! 
[ Curtain. ] 
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ITT. 
KARUNA RASA. 


THE EXILE OF BETA. 


RiMA-CHANDRA in compliance with the injunctions of his father, 


who had made a promise to his step-mother to oblige her at any cost, 


went to the wilderness. His affectionate brother, Lakshmana, 


and his beloved wife, Sité, accompanied Rama,—the former actu- 
ated by fraternal affection, the latter by conjugal love. While they 
were residing in the Pamchabati forest, in came Ravana, lord of 
Lanké, and ravished away Sita. R4ma after a world of pains 
defeated and slew the ravisher with all the male members of his 
family ; and after Sit4 had passed through the fiery ordeal to prove 
her chastity, she was accepted of her husband. There~ lived then 


a washerman in Ayodhyd, who rebuked his wife in the following 


terms, for her having kept away one night: “What! Do you 
take me for R&éma-chandra that I shall take you back P Sité lived 
for a whole year with Ravana, yet the king has taken her back. 
Not so I.’ The man divorced his wife. Having come to hear it, and 
thinking the action of the washerman as a mark of general dissa- 
tisfaction with his own conduct, on account of Sita, Rama directed 
Lakshmana to take her to the forest for exile, on some pretext. 


Lakshmana as a younger brother did as he was directed. The object 


of R4ma in exiling his beloved wife was to please his subjects, 
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Ck ears 
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Hayuna Dasa, 





The Sentiment of Genderness, 


Trhrisuatith OF TRE SONG, 


ie 
Hearing from the lips of Dakshuuna the tervible tidings 
of her Vite-long exile, Sita, Manghter of Janvka, hang down 





hey head wand broke out into the following lawentation -— 
“Fushawl! That it should come to this! Alas! x did not 
dvewm of such am event. FY never gave you cause, why then 








do J suffer thus? Dat, © best of men, O pride of the solar 
line, © friend of the wretched, do you appear once before me Ff 
shall just bless these eyes with your dear face, und then bid you 


, 


farewell for ever.’ 
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RAMAKIRI. 


TALA—PRATYANGA 
First Strain. 
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Third Strain. 
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THE EXILE OF SITA. 


—_—>S— 
Scenzt.—The Hermitage of Bdlmiki. 
Sité discovered seated, Lakshmah standing beside her. 
Sit. Dear Lakshman, how is it that such a tranquil scene 
fails to delight me? A sudden uneasiness troubles my mind. I 








feel a dead weight upon my heart. Why so, dear? Again, my right 
eye shakes. What means this omen? Does it bode any evil? I 
don’t know how it fares with my dear lord. O! I have acted foolish- 
ly in leaving his sweet side. My mind misgives me. ( With tears in 


her eyes.) Dear, my heart forebodes these eyes shall never see his 


lov’d face more. 
Lak. (Looks down and sighs.) 


Sit. Why are you so sad? Has any evil befallen us? Why 
don’t you speak? Eh? 
Lak. What shall I say, lady ! ? O curst Fate! Did’st thou mean 


I should execute such a cruel behest? (Strikes his head. ) 


Sti. Lakshman, pray, what ails you? Tell me, dear, what’s the 


; news of my lord? Fares he well? (Takes hold of Lakshmam’s hand.) «© | 





Out, I pray. Your gloomy look alarms me. 
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Lak. (Aside.) How shall I tell her such cruel tidings? 
Can't help. ( Aloud.) Gentle lady, they doubt your virtue on 
account of your long abode withthe wicked demon. At this, His 
Majesty ——/( Pauses ). 


Sit. Has done what? Tell me, pray—has forsaken me ? 


Lak, Ay, good lady, I have been ordered to leave you in this 


hermitage. 


Sit. (Confounded.) What? He exiles me? He so full of loving 
kindness! But why has he exiled me? Why has he cast a lasting 
stain on my fair fame by thus leaving me—his innocent, unoffending 
spouse—to my fate? Has he been led away by the vulgar report ? 
Ah me! I have passed unscathed through the fiery ordeal ; still, 
still, is there room for such suspicion? Nay, he knows full well Iam 
his, body and soul. Perhaps he has done this simply to satisfy his 
subjects. He is not to blame, but this curst lot. (Heaves a sigh.) 
Alack! WasI born fer this? Breathes there on earth another soul 
so wretched as I am? O cruel Fate! Did’st thou mean to make 
me ever miserable? O, thou hast doomed me to pine in end- 
less woe, but never hast, for a moment, given me to taste of the 
cup of bliss. When my dear lord took my hand, after breaking 
Siva’s great bow, methought from the bride of a hero, I should ere- 
long be a queen and the happiest being alive ; but alas! for my 
hopes! When about to ascend the throne, my love had to go to 
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wilderness and I accompanied him. But for all that, I enjoyed para- 
dise in the wild in his company, till wicked Rdévana came disguised 
as a saint and ravished me away. O, what a gloomy dungeon—that 
foul abode of his! Iwas then more dead than alive. O, the heart 
shrinks to recall the pangs I felt on account of my separation 
from my dear love. But he rescued me after a world of pains. He 
entered Lanka, bridging over the mighty deep itself, and delivered 
me from the demon’s grasp, killing him in a bloody battle. We were 





again restored to each other’s arms, and thought we should pass our 


days happily in each other’s embrace. But who knew that cruel 


Destiny had not yet been satisfied? O envious Fate! Did’st thou 
intend to cast me again adrift on this wide sea of woe? Hast. 
thou not again doomed me to a life of lone wretchedness ? 
( Pauses.) Dear, I don’t so much care for dangers and sufferings ; 
I passed many an evil day in the wild. ( Weeps.) But, dear! 
what answer shall I return to the girls of the hermitage, when 
they will ask me for the reason of my exile? Woe’s me! They 

O, the thought! How shall I appear be- 


would doubt my virtue. 


fore them? How look? O shame! Lakshman, were I not with child, 


I would drown myself outright in the Ganges. Who knows what 


anguish may not my dear husband suffer on my account. O, how he 





is bewailing my separation ! But what avails now this idle lament- 
ation! Beloved, don’t droop and pine for me. Lakshmai, pray, 
hasten to him and console his sorrowing self. Let him never remain 


for loneliness fans the flame of grief Pray, tender him 
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my love, and tell him he has acted well, as it is the one duty 
of a king to satisfy his subjects. Tell him also not to forget me 
quite, though he has renounced me for ever. Brother, I shall 
constantly pray in this solitude for his happiness and prosperity, and 
/ for the blissful union of our souls in a world where parting is un- 


known. But enough. 


(Curtain. } 
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THE RAUDRA RASA. 


VISVYAMITRA CURSING HARIS-CHANDRA. 


VisvamitRa tried by austerities to subdue the three avidyds,* 
when mdyd assumed a human shape and cried aloud for help. 
Prince Haris-chandra had come to the forest for hunting. Hear- 
ing the wail, he went to the spot and without fully enquiring 


into the matter, fell to calling Visvamitra names. Wroth at this, the 


sage cursed the Prince. 





* The personification of emotion. 
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Pisvamitra, son of Kusiha, who was absorbed in contemplation, 
hing Savie-chanilea, son of Trisanhn, thought within timself,— 
«Methinks this hard-heavted rascal intends to kill these helpless 
worsen,” aad he thereupon fell to rebuking him, At this the iraget- 
ble sage, seeing the king stand before him with his bow and arrow, 
wrathtully addressed him thus —“Ohon wretch! thow virmin! thor 
vaseal! thon worker of iniquity ! thou evil-minded ! J vm constantly 
engaged in anstevitics ; do thou witneas my might! Mortal ov 
sana or god, none is proot aguinst my power. As in days of yore 
Psd aahadera veduced Madana to ashes by the flame of his wrath, 
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Raudra Rasa, 
Ghe Sentiment of the Graseible, 
FRANSLATION OF FHE SONG. 
Seeing thee wonten piteously crying by the side of 


; even so will J consume thee, Dost thou forget that FJ can, if x f 
: q 
qi, destroy the thee worlds 2” 
38 
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TURUSHKA-GAURA. 


TALA~BASANTA, 
First Strain. 
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Second Strain. 
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Fifth Strain. 
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Sixth Strain. 
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VISVAMITRA CURSING HARIS-CHANDRA. 





; / 
Scene.—The Hermitage of Visvdmitra. 


Visedmitra discovered seated in a religious posture, three nymphs 
weeping beside him. 


1st Vym. O kind-hearted, virtuous Haris-chandra, where are 
you now? 

2nd Nym. O Prince, come and witness our plight. This wretch 
has brought us captive here. O help us, for we are about to be 


led as victims to the altar. 


3rd Nym. Where are you, O Mercy’s self ! 


Enter H aris-chandra. 


Haris. (Approaching the nymphs.) What’s the matter? N Oo 
fear! Courage! I’ve come to your rescue. Who is the author 
of all this? (Looking forward.) Ah, here’s the culprit! Vil- 
lain, thou art bent on killing helpless females! Know’st thou 
not this is my domain? Know’st thou not that violence can never 
be safely committed here, and that it is my mission to extirpate the 
pernicious practices of superstition? But thou shalt pay dearly for 
this atrocious deed. Thy flesh shall feed the sacrificial fire ere thou 
doest any sort of harm to these innocent creatures. O hypocrite ! 


O impostor! Dost thou clothe thyself in bark, wear beads, bear a 
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head of matted hair, mutter mantras* with closed eyes? Scoundrel, 
now thou art the captive of my weapon. ( Flourishes his sword high 
am the air.) 
/ 
Vis. (Wrathfully. Who is it that thus rashly disturbs my 
holy meditations ? 
(Arises from his seat.) 
Nymphs. Hey! Victory to Haris-chandra | Victory to the 
Prince ! 
; ( Vanish.) 
Bes (Seeing Haris-chandra.) 0! Heisler son of Tri- 
safiku! Be thou Haris-chandra or one of the Holy Three, thou 














art doomed. Thou shalt become as fuel to my rage. Iam engaged 
here in austerities, and thou hadst the audacity to interrupt 
me? Arrogant fool, I will humble thy pride. (Aside) Ah! how 
shall I punish him? (Lays his left hand upon his bow, and raises the 
right to curse Harts-chandra.) Punish him I must, be it by weapon 
or by curse. (Tightens his belt and makes sundry other manifestations 
v an intention to combat; then pauses a little.) Ah,that’sit! As 
Siva consumed him of the flowery bow by the flame of his wrath, 


even so will [ punish this meddling varlet. 


(Curtain. ] 
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V. 


HASYA RASA. 





KALNEMPS WIFE BEATING HER HUSBAND WITH 
A BROOM-STFIEK. 





Hearne that Lakshmana was lying moribund under the 
wound inflicted by Ravana with his mighty spear, Sakdd, and that 
Hanumdna was going to the Gandhamddana mountain for the medi- 
cinal herb, with the view of reviving the dying hero, Ravana anxi- 
ously called in his uncle, Kalnemi, and promised to give him one-half 
of his kingdom, if the latter could anyhow contrive Hanumdna’s 
death. The Rékshasa expressing before his wife his intention of 
claiming the share to which should fall Mandodarfi, the fair daughter 
of the dénava, Maya, his wife began to belabour him mercilessly 


with a broom-stick. This is the subject of the Hdsya Rasa as illus- 
trated. 
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Huspa Rasa, 


OR 


Ghe Sentiment of Danghter. 








FRANSLATION OF THE SONG. 


Hatnemi, the anucle of Ravana, thought this within 
hinself — 

“he mighty Hanuman, son of Pavan, has gone to the 
Gandhamadana mountain for the herb of power, with the view of 
reviving Dakshmana who is lying senseless in consequence of the 
wound inflicted by Havana's ‘ Subtisela” The Ring of Paint 
haa pledged his word that te would grant me owe entive tilt of his 
Kingdom, if J can anyhow kil Hanumana ow hig return, Bay the 
Hori of Aina tultit my heart's desive! Dnt J shall be content 
with wothing less than the portion which containg the residence of 
my darling, Mandodori, the faiv danghter of the Danava, Maya,” 
Ruminating this, he tell to twining a long vope for - measuring 
Sata. 





























THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 


WEA stay qrarst | 



































=arearat | 
ew ae 3 c— 
ra z i l 
dl iar a z ral 
7" a a i ow 0° ff ea = ° mt a 
a ; a , fs 
_ alicia l 
Saray fat Cina 
Ye a Se g@aitdg 
aur ae fos 
treat Tara fe i 
AT ° ° ° . ° ° o t-) 
Sta 
la eae > ot epee OR eta DS oer 
3p ihe Ie o____ de ‘ Le is 
Siete aire ar ire et ia 
a ee i 
Ray fore ogi <a Py 
exit an - 
garlic ee cee “ert Te ear 
ae ° @ u fa maT aw ft ue. au qg fe 
Loe Swe fo A 





tarat Ce ee ee 
2 o a fa Fo ° ° ° ° ° 
__ art 


ny ; 
arta Aint ai aorta t- 


eee 2G) Fe ee ey ee 


co mm | 


el rosa) et. ——" 






ae | (ape ol 
Lg wt tar innic hs aE deir-aar 
ca oe q a 3 eo Te Hoffa 
ti Hoi 





a @ @ o mI 
exe * UT a} aCe SM | 








ae 
wee Eee 


_—______ «#83838 


© 
120 THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 
BAT: | 
[eowet a 


ee 


+ > 
aie Rt tard rear ard 
fa a SS TH I Ceo z © 4 aa 
: | : RSet r + iy JP ae | 7 
rire aaa et tet ft te trai 
Foc o aH a gaaawyta7tam6h6UmWRhmhlUMHUG CU 
r+) i (4 J eae: a) i 
SEIT aide ss 
| + >> — > a 














aa rt el) eet I l I l 


‘ 


= Ariat apie 


a oo % @ FaeFea fas i794 4 
oo Ppa a oe reamed . SS 


G °° WF = i) ° 4 e ° 8 atl 
enn 
__the ane 
diet tare te ere) aa 
f a tf 7 au wa gq & fA a =| 
wy ov ft fa wri 


Sata: | 
ia) (— “aa i 4 oe ae =F 


“er dar errata ar aa 
wy oS aT a ee 
abe 











co 8 fas f& was a af a fa 


i? aiid eH | r 1 ri l r l 


fa o fa ° 
‘eg var ok al 3 
CRG Ese 














re 
THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 121 


SANKARA. 
TALA—UDIKSHANA. 














First Strain. 








Po ba on ta na ya — ma — ti s’a ya — bf r yyai ya dya ha 


Lak shama nad ya ji ba na dha na ma ga ga ta mabhi dé — — 





hb — —- —- —-——- — n tum. 


Third Strain. 


Ds sya terddha r&4 jya ma ba da di ti ra ja ni cha re s‘ah_ pa ri 


* 











ee 





pa ra ya tu ma no — ga ta ma bhi 14 sha mu me — gah, 




























122 THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 





Fourth Strain. 
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Sixth Strain. 
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KALNEMI’S WIFE BEATING HER HUSBAND WITH 
A BROOM-STICK. 








Scene.—A part of Lanka. 
Kéinema discovered seated before his Hut. 


Kal. (Solus, with joy.) Man is the sport of Fortune ; when she 
smiles on him, he is blessed with cheering plenty. But this is true 
only of ordinary mortals—as for me, I am above her smile or frown. 
My star is Vrihaspatt, who even cannot compete with me in good 
luck. Though the priest of the gods, he is ever destined to drag his 
existence ina hovel. True, I live now ina lowly hut, but the dawn 
of morrow will find me in a stately palace, on a throne flaming 
with gems, bards singing my praises around, and celestial damsels 
waving chowris, sprinkled with fragrant waters, over my august per- 
gon. I will do nothing but command—TI shall hold the celestials in 
fee. They shall stand on tiptoe to receive commands from our royal 
lips. Why shall? Methinks they already do so. Thrice-happy day ! 
Ha, ha, ha, ha! What a torrent of good fortune—what an abyss of 
joy ! I am mad for very ecstasy—my brain reels. Ha, ha, ha! One half 
of the kingdom—one entire half! No light matter indeed! (Smules.) 
But the division must be equitable and just to the breadth of a hair. 
(Draws a plan of Lanka on the ground.) Suppose this is Lanki— 
this side must be mine—that, Ravana’s. When he would throw 
himself at my feet and humbly supplicate—“ Uncle, give me a bit 
more—one bit more,” I would not listen to him. Now that the 
kingdom is as good as divided between us, I am as fine a man as 
R4vana. He is in no way superior to me. What, if I’ve got one 
mouth, and he, ten? “Tis not much. Stomach he has one, so 
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have I too. What the fellow will eat with ten mouths, I shall 
do so with one. (Startles from his reverie.) Oh! I must practise 
betimes how to sit right royally on the throne, or else the . 
rascally subjects will defer their homage. (Holds a broomstick in 
his right hand and assumes a ridiculous attitude in the air as of sit- 
ting on a throne.) No,—not in this way. (Changes his posture.) 
Yes, that’s it. Look, how my majesty shines, sceptre in hand ! 
(Starts.) Bless me! my waist aches. Very well, let me now pace 
a little like a king. (Strides up and down with an air of haughti- 
ness.) Guards are before me and guards are behind me. Who dares 
approach the royal presence now? The mighty Lord of Lanka 
stalks the earth. (Smiles complacently.) Methinks the sharer of 
our royal bed hasn’t yet received the happy tidings. I don’t know 
what she will do, when she comes to hear this. I fear lest she die 
of joy. No, I don’t think so, for she is my wife, and is expected to 
share my matchless strength of mind. Perhaps, she is gone out. 
On her return, of course, she will learn all this, and at once hasten 
to grace my side like a queen. Though of mean parentage, her luck 


is not so bad, or else why should she come by such a worthy husband ? 
But now, no use of wasting further time. 














Let me at once make a 
rope of the bundle of straw lying here, as I require one, early next 
morning. When Ravana should ask for a rope to measure the king- 
dom with, I would immediately throw it at his nose. Tis well. 
( Begins to tuine a rope, and hums with a nasal tone.) 








Eniers Kdlnemi’s Wofe. 
Kal’s Wife. Tsay, what are you about, man ? 


Kél. (Aside) I won't speak ; ’tis not fit for princes and poten- 


tates to reply at the first address. 


RS Beedo — 











Cee egies 





THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 





K. W. Beshrew you! Nota word! Are you struck deaf? 
Kil. (Hums again.) 


K. W. What a curious fellow! Look at his way! He indulges 
in mirth, while his miserable wife passes her days with brass armlets 
on. Shame! A plague on your merriment ! 


Kél. Patience, good woman! Fortune will soon smile, nay 
she has already smiled on you, dear. Put off those unseemly orna- 


ments. Don’t you see what I am engaged upon ? 


XK. W. What is it? You are making arope! Are you going 
to hang yourself with it? Why do you make it of straw then, and 


not a stout one of jute? 


Kal. Come, listen, how it stands: Lakshmana is struggling 
under the mortal wound of Sakt/, and Hanumana is going to 
the Gundhamddan for the life-restoring herb. If he can return with 
it ere break of morrow, the dying hero will live. Rdvana says 
to me with humble entreaties :—“ Uncle, if you can anyhow plot 
Hanu’s death, or by an illusion defeat his object, steeping his senses 
in forgetfulness for the night, Lakshmana will surely die, and his 
broken-hearted brother will follow in his wake, and Sité will be 
mine. Should it so happen, we would share the kingdom equally 
between ourselves.” I’ve accordingly so ordered it that, to be sure, 
he is already lost in the mazes of illusion. Pooh! Pooh! Do you 
think he will be able to go to the mountain still? I am now twining 
a rope for measuring Lanka. With my own share, to-morrow, I shall 


become a king. O happy day! 
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De oe geese 
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K.W. (Joyfully.) 1s it so? Gracious me! Then I shall be 
your queen ? 


Kél. (Joyfully.) Why, dear? You are as good as seated beside 
me on a “throne of royal state.” 


(They dance a reel.) 


K. W. Well then, you are a king, and I, your queen. But 
what about my ornaments, pray ? 


Kél. O, about your ornaments? That too has been settled. 
Ravana has pledged his word that he should adorn you from top to 
toe with jewels of rare excellency. In sooth, you will hardly be able 
to move with their weight. 


K. W. Ha! Isitso? (Zaughs.) Let me put off these beg- 


garly gear, then. (Casts off the brass armlets.) But shall I not also 
have a share of Mandodari’s jewels ? 


Kal. Foolish woman! And why jewels alone? Her very self 
will fall to my share. 


K. W. (Indignanily.) What, dotard? Do you mean to wive 
Mandodari, your nephew’s wife? The Devil take you! You lust 
after her! (Takes up the broom-stick and beats him mercilessly.) 


[ Curtain. ] 
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BHAYANAKA RASA. 





NAI-SINGHA RIPPING OPEN THE BOWELS OF 
HIRANYA-KASIPH, 


Hiranya-Kasreu, king of datyas, hated Hari (Vishnu) with all 
his heart; so much so that he beheaded any one in his kingdom 
that dared to pronounce the name of Har. In order to revenge 
himself for this, Hari made Prahlada, son of Hiranya, a lover of his 
name, as early as the fifth year of his age. Highly indignant at this, 
the daitya-king tried his best to dissuade the boy from taking that 
hated name, but in vain. At last he tried to kill his son by casting 
him into the fire, beneath an elephant’s feet, by steel, poison, &c. ;— 
all which proved vain, for Hari saved his own worshipper. One day, 
the king asked Prahlada, “How have you come unhurt from these 
dangers?” The son replied—“It is my Hari who has saved me by 
his protecting arm.” At which the father rejoined—Where’s the 
residence of your vaunted Hari?” Prahlada said—“ Everywhere ; 
the universe is his home and the firmament his handiwork,” ‘Is 
he here within this pillar?” said Hiranya. “Yes,” was the reply. 
At this, the enraged king struck at the pillar with his sword; 
when lo! comes out a figure, upper part lion and below man, and 
kills the impious wretch. The occasion of this Nri-singha incarnation 
is that Brahma had granted the daztya’s prayer by saying that 
‘none of women-born should have power over him.” Our illustra- 


tion shews Nri-singha in the act of ripping open the bowels of 


Hiranya. 
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Phavanaka Rasa, 


OR 


Ghe Sentiment of Gerror. 


ey 








TRANSLATION OF THE SORE, 


©@) shame of the daitya race! © evil-minded! Jf your 
Hari be in this pillar, tet him come out wow.” Saying this 
fo Iria son, Prathata, Hivanya-Hasipn, the Bing of the Daityas, 
bursts the pitlar; when to! Davi, with three blazing eyes and a 
fare like w lion, comes ont of it and destroys the blasphemer. 
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MALLARA. 
/ ~ / 
TALA—~DHENEIZA. 


First Strain. 
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Second Strain. 
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Fourth Strain. 
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NRI-SINGHA RIPPING OPEN THE B 
OWELS 
HIRANYA-KASIPU, “a 


ee 
Scrnz.—Hiranya-Kasipu’s Court. 


Nri-sitha Avatéra discovered seated ; Hiranya-K astpu standing at 
a little distance. 

Hivanya. What’s this? What’s this? What have we here? 
Ah me! What amarvel! O horror of horrors! What a mon- 
strous figure! How has it come? Why comes it? Quick as thought, 
it has come forth from the crystal pillar, bursting it asunder, just as 
I struck at it with my sword! Dear me! Has the Almighty taken 
this shape for my utter ruin? Its angry manes stand on end ; its 
rolling eyes flash fire. My hairs bristle on my body ; my blood runs 
cold. I am struck almost dumb. What shall I donow? Shall I 
strike it with my sword? And how can I? My hands are paralysed. 
Nor can I seek safety in fitght, my heels seem so nailed to the 


ground. What a preter-natural figure! It looks, Oh, prodigious ! 


more like a lion than a man! 
The earth herself totters to her ruin, Ha! It is going to destroy me? 
I am gone! Who on earth can deliver me from its 


O my God! What a tremendous roar ! 





Woe is me! 
giant grasp? Before this I was a stranger to fear. What has 


Mercy me!. A cold shudder creeps all over me. 


become of me now ? 
, Tis too late—too late for retreat. I am undone—utterly undone ! 





There it comes, there, there! (N7i-sinha jumps upon Huranya- Rast- 


pws breast and rends it in twain.) 
[Curtain. } 
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VII. 
| BIBHATSA RASA. 


ae 








ae 


RUDHIRA-PRIYA AND HIS WIFE FPERDING ON 
CORPSES. 


Wuen Dronadcharya, the preceptor of the Kurus and Péndavas, 
hearing of the death of his son, fell in the field after performing 
prodigies of valor, both the belligerents forsook the field for grief. 


Seeing the occasion, Rudhira-Priya (blood-loving), a rékhasa, and 





Vasd4-gandha (grease-smelling), his wife, entered the field of the slain 
and began to feast heartily upon the flesh and blood of the sleeping 


heroes. 
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DHibhatsa Hasa, 


OR 


Ghe Sentiment of Disgust. 








FRANSLATION OF THE SONG, 


© @ _ Twdhirapriys (Wood-toving), do you come to this 
field of the slain, ant drink your fi of blood, Alas! the 
stream of blood is running to waste.” vakshast thits wldvessedl 
Wey mate, and the latter immediately responded to ter att, 
Chen both with a trighttul langiiter, tell to drinking the blood 
nud Ruwing the bowes, 























i 
4 


st 





Sa <P 


WTi'" «sich? iE 
= 


Aner; Tr fr aleré 


o— * == > 
a> 


ts Woe Grveleer 


a | 








sin (76 = O4 be @ 
=>) lew © ~—* & - te 
es ’ A i «¢ j a! - 











BIG 





RECS Ee 
e 


THE EIGHT PRINCIPAL — OF THE HINDUS. 145 ‘i 5 
UfaeeHTCI Aya aTaeT I 
arearay | 
we) at et a eee 
Sia 
vam 7 woe fe g fe a 
ne yes Sls p> ty 
4 banhinl ine ai a <= 
ee ee I  * : uf «= fu 


- é =e ne ——F a en 4 ro 


fete ce friar $e “a 


< waaqif faaidaifa ef er 


Actaris 


tr 7T e 


dpc ara ee teint tie tif 


| aft a ov fa mw fi a fm a . 


Se I 


a ae er cL RCne Ore 


a @ fa aT tT we tt fe ¢ a 


* quafsad oF 8 STS) HAF | 











fs o. 
eigen —— 


i 
| 
| 
j 





146 THE BIGHT PRINCIPAL RASAS OF THE HINDUS. 


——_e ————— 


er ahi ie 


qi 
ate o | 

Sri | 

ee ial Gi ae. Fie aa 


“enineiear ee erdtdrar eae co 


cae fe tc wit anges a oa fq 
Pes aR seal, 

Spee a rat ‘i Heer 
a4 fa #aa * wea qi 


ee tar Te ht 


ine Rrra Hin rb ardindede. 


oy a fe ct a fa aoe ff atasaan eo 





Rego ——_______ hagas 


oS 





“ee 
#9) 
THE EIGHT PRINCIPAL RASAS OF THE HINDUS. 147 


PULINDAKA. 











TALA-JAYAMANGALA. 


First Strain. 
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Third Strain. 
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RUDHIRA-PRIVYA AND HIS WIFE FEEDING ON CARUASES 
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RUDHIRA-PRIYA AND HIS WIFE FEEDING ON 
CORPSES. 


—~ 08 @400-——— 
Scenzt.—The Field of Kurukshetra after the Battle. 
Enter Vasé-gandha. 


Vash. (Dancing with joy.) Hey! What a battle has raged 
here! Lo! the earth is deluged with blood. Myriads of corpses are 
lying scattered around. O joy! What ahappy day! I wish the 
battle may extend over a thousand years. The brains of the ele- 
phants, dashed out of their sculls, are lying in heaps. O, I will 
eat my fill of them! What a sweet smell has filled the whole air! 
It adds keenness to my growing appetite. I will feast upon these 
delicacies right heartily. (Dances.) But where’s my dear Rudhira- 
priya gone! O, how he hungers after reeking flesh and blood! 
Let me call him anon. These delicious things will lose their relish 
unless he partakes with me. (Jn a loud voice.) Oho! Rudhira- 


priya, ho! Come, come, make haste, here’s a hearty repast for you. 


Enter Rudhira-priya with a putrid Corpse on his shoulders. 


Rudhi. Where, good woman, where are you? Here I’ve got 


. . for youa putrid body. Help yourself with it and appease your 





“craving appetite. ‘Twas lying under the press of a dead elephant. 
> Well rotten! Look, what a thick swarm of maggots are eating into 


it. O, most delicious ! 
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Vasé. Where, where’s it? (Kagerly takes hold of the corpse.) 


Rudhi. Well, you have so strong a craving for rotten flesh ? 


Vasé. O, you always feast upon fresh meat ; how can you be 


expected to have a taste for putrid flesh. Flesh is never so palatable 


as when well rotten. If you have no liking for it, you better help 


yourself with this fresh blood and meat. Again the battle will be 


fought to-morrow ; and no doubt you will have a good entertainment 
then. 


fiudhi. Js itso? Again tomorrow? Ojoy! (Dances.) 


(Curtain. ] 
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HER PREVIOUS HUMAN FORM. 


Once Indra, bewitched by the beauty of Ahalyd, spouse of 


Gotama, became his disciple, and afterwards opportunely taking the 


shape of his master, lay with her. On coming to know this, her 


husband cursed her to be a stone. She, with tears in her eyes, tried 


to vindicate her innocence. Convinced of it, Gotama said,—“ Very 
well; when the Deity, assuming the Rama incarnation, will touch 
you with his feet, you shall be restored to your original form.” 


Our illustration shows the transformation of the woman from the 


stone into her previous human form. 
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VIII. 
ADBHUTA RASA. 
TRANSFORMATION OF AHALYA FROM A STONE INTO 
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Adbhuta Rasa, 


OR 


Ghe Sentiment of the Wonderful. 
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FRANSLATION OF THE SONG. 


Apawing heen cursed by tev Wshand, for tying with the 
wicked sfudea, Arta, the spouse of the sage Gotama, was 
Iuing xs a stone, then Kanachandea, son of Dasuratha, 
touched hey with his feet; and lo! the upper part of Ahalya’s 
body beeane’ Vike that of the person of w goddess, She then thas 
anpplicated Rama ; “® thou of the complexion resembling the 
new-born cloud! © son of Raghu! O merciful! O lord of 
anak ! One touch of thy tallowed feet has thas rendered 
the upper part of my body so beautiful; but F have not yet been 





whle to get quit of my Wushand’s curse, Do thou therefore, © re- 








mover of the world’s tear, once nove tonch the otter stony talt of 


wu body with thy lotus Tet.” 
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NATTA. 


TALA-GATA, 


First Strain. 
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Second Strain. 
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Third Strain. 
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TRANSFORMATION OF AHALYA FROM A STONE INTO HER 
PREVIOUS HUMAN FORM. 


C7“—V_—<O 


Scenz.—The Hermitage of Gotama. 

















/ 
Enter Rama and Laksmana with Visvémitra. 


Rém. OLaksmaia! Lo! What a calm reigns in this still so- 
litude? Surely it must have been some hermitage. We must be 
standing on sacred ground, Dear, don’t you feel a tranquil delight 
in entering it ? 


Lak. Yes, dear lord, I do. But why is it so void of life? 


Ram. I too was thinking of it. Well, let us better ask our 
reverend sage about it. (To Visvémitra.) Sire, pray, tell me, was 
this once the abode of some holy man? 


Visw. Yes, noble prince! Twas Gotama held his hermitage 


here. 


Rém. O!} the holy sage, Gotama? But why is it so lonely 
now? What stillness! In the air there’s not a fly stirring. Strange 
indeed ! 


Visy, Pray, come along and satisfy your curiosity. 


Rém. I follow, sire. (They go toa spot, and as soon as Réma 
F steps on a stone, tt ts transformed into a woman. ) 


Rém. Whats this? What’s this? What a marvel! 


= = — —— ——_—— 4 
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Lak. Whatawonder! I never beheld such a miracle before. 








2a 





Rém. What can this be? Is this a mortal or a celestial? That 
look, that sweet expression, seems something super-human. What 
innocence! Holy sire! ‘You are all-wise ; pray tell me who this is. 


——— 


Visw. Prince, she is Ahaly4 Devi, the wife of Gotama, by 
whose curse she had been transformed into the stone. By the holy 
touch of your feet, she has regained her former self. 


Ram. O! T remember having heard from you her story. “Tis a 


pity that so virtuous and innocent a lady should fare thus ;—a 
thousand pities ! 





Lak. Y was at first struck with fright; but now that I have 
heard all about it, my mind has found rest. Thro’ the favor of the 
sage, however, we have this day seen a wonder. 





Ram. What wonders have we not witnessed here in the wilder- 
ness in his company ? 


Vis. ORémat All this is thy work. Thou art the life’and 
light of this universe. Everything in thy creation is wonderful 
because of thee. The planets perform their daily rounds in the starry 
heavens by thy force. Is this not a wonder ? Now the sky is calm 
and serene, the next moment it is o’ercast with clouds, and down 
comes the rain! <A small grain grows up into a large tree! One ¥ 
living being comes out of another! How wonderful are thy works ! | 











[ Curtain. | 
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